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Just Published, the 
“TA-KU” POLKA-MAZOURKA, 


BY 
JAMES BYRVN, 
AT 


DUFF AND HODGSON’S, 
65 OXFORD STREET. 
Price 2s, 6d. 


Professional Lady, possessing a good Soprano Voice, 
. is desirous of an Engagement for Sunday Duty, in or near London. 
Address, G. C, H., 6 St. Peter’s Street, Islington, N. 


R. SWIFT begs to announce that his tour with Mad. 
Grisi will finish on the 2nd December, after which he will be at liberty to ac- 
cept engagements for concerts, oratorios, &c., excepting on the 23rd and 25th of De- 
an : en he will appear at Clifton in a grand concert, and at Manchester in the 
* Messiah.” 
Applications to be addressed H. Jarrett, Esq., at Messrs. Duncan Davison & Co.’s 
Foreign Music Warehouse, 244 Regent Street, Ww 


R. GEORGE PERREN will sing Ascher’s new Song, 
* Alice, where art thou ?”” at Westbourne Hall, Bayswater, on the 4th, and 
at Bamfield House, Fulham, on the 11th December. 


R. F..SCO'FSON -CLARK’S Pianoforte Recital, at 
the West London College, 72 Bayswater Road, will take place on Tuesday 
evening, December 10th, at 8 o’clock. 


ERR REICHARDT begs to announce his ARRIVAL 
in town, All communications for Engagements for Concerts, Oratorios, &c., 
are requested to be addressed to him, Thurloe Cottage, Thurloe Square, Bromp- 

















ton, S. W, 





RS. JOHN HOLMAN ANDREWS bas the honour 
to announce that the SECOND of a SERIESof SIX SOIREES MUSICALES, 
for the practice of vocal concerted music, sacred and secular, will take place at her re- 
sidence, 50 Bedford Square, on Thursday, Dec. 5th. 
‘Terms at Cramer’s, Regent Street ; Leader’s Bond Street; and of Mrs. Andrews. 


AD. RUDERSDORFYF will sing Frank Mori’s New 
Songs. ** The Open Window,” and “* Mary the Sempstress,’’ at Staley- 
bridge the 2nd December. 


ME. MELCHOR WINTER will sing Ascher’s popular 
ae “ Alice where art thou?” at the Grand Concerts at. Godalming and Cam- 


M ADAME MELCHOR WINTER will play (by desire) 
Emile Berger’s popular Fantasia, “ Les Echoes de Londres,"gand Kiihe’s 
** Logie o’ Buchan, at Wesbourne Hall, Dec. 5. 


fT ERR REICHARDT will sing Balfe’s celebrated Song 
. “The Banner of St. George’ (Defence and not Defiance), at the Willis’s 
Rooms, Dec. 14. 


ERR REICHARDNT will sing his new Songs, « The 


Golden Stars,” “ Are they meant but to deceive me,” AND BY DESIRE, 
“ Thou art so near and yet so far,” at a Grand Concert at Brighton, on Dec. 6. } 


x ' VT 
ANDEGGER’S NEW ‘TRIO, “I NAVIGANTI” 
~ (The Mariners), 
Will be sung on the 10th at Islington by Madame Rudersdorff, Mr. Morgan, and Signor 
Ciabatta ; and on the 14th December, at Willis’s Rooms, by Mile. Parepa, Herr Reich- 
ardt, and Mr. Thomas, 


T° COMPOSERS. ABOUT TO PUBLISH.—J. H. 
JEWELL, Music Publisher, undertakes the Printing and Publishing of every 
description of Musical Work, greatly under the usual charges, Estimates given. 
104 Great Russell Street, Bloomsbury, W.C., near the British Museum.j 


























SUBSCRIPTION —Stamped for Postage—20s. PER ANNUM 


:DAY, NOVEMBER 30, 1861 _ 


“THE WoRTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATIER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe. 











LLE. FLORENCE LANCIA will sing Frank Mori’s 

new Song, ‘A thousand miles from thee,” the “ War song” from Atéila, 

and ** My long hair is braided,” at Willis’s Rooms, and at the Beaumont Institution 
on the 9th and 10th December, 


[HE QUEEN’S CONCERT ROOMS, Hanover Square, 
Mr. Cocks begs to inform those Ladies and Gentlemen who propose giving Con- 
certs, Balls, Lectures, or other Entertainments, that these celebrated Rooms will be 
READY for USE the First Week in January, 1862. 
For particulars apply to Messrs. Robert Cocks and Co., New Burlington Strect, 
Publishers to her Most Gracious Majesty the Queen. 


ELSH PART SONGS. No. 1. “The Vale,” for 
four voices. 
Words ty Georce Lrarey, arranged by Brintey Ricwarps. Price 2d. 
London: Robert Cocks and Co., New Burlington Street ; and of all Musicsellers. 














THE BURLINGTON ALBUM for 1862, of Pianoforte 


- Vocal, and Dance Music. Printed on superfine paper, elegantly illustrated and 
bound, gilt edges, &e. Price 15s. Contents :—Abt (Franz), “ Thee only I love,’’ Song— 
Faust (Carl), of Breslau, Minnie, ,Polka Mazurka— Wallace (W. Vincent), Souvenir 
des Indes Orientales Melodie, Piano Solo—Lindsay (Miss M.), “ ‘The Mariner’s Song’ 
Faust (Carl), of Breslau, The Sprite, Galop—Richards (Brinley), The Mountaineer’s 
Lay, Piano Solo—Favarger (Ernest Aurele), The Rose of Roses, Valse—Richards 
(Brinley), ““The Vale,’’ Song— West (G. F.), Héloise, Bagatelle de Salon, pour Piano— 
Leduc (Alphonse), L’ Allegresse, Valse Brillante—Fricker (Anne), Gentle Clare, bal- 
lad—Wright (Adam), ‘The Dawn of Day, Polka Glover (Stephen), ‘The Pride of the 
Ocean, Quadrille—Wrighton (W. T.), “ An Evening Prayer,” Sacred Song. 

London: Robert Cocks and Co., New Burlington Street, Regent Street, W., music 
publishers to Her Majesty and the Emperor Napoleon III. 











O PUBLISHERS OF PRINTED MUSIC.—Messrs. 


Debenham and Tewson are instructed to Sell by Auction, on the Premises, 19 
Cornhill, on Tuesday, Dec. 10, at 12 o'clock, the Valuable Copyright of the Exten- 
sive Catalogue of Music, published by Mr. John Alvey Turner, amongst which are 
so many well-known and universally-saleable compositions ; the whole will be sold 
in one Tot, and will include the comp'ete series cf engraved plates and lithographic 
stones, the entiety being sufficient to form a_ first-rate nucleus for a:y one who 
may be about‘to commence the business of a publisher of music, or it would be a splen- 
did addition to the catalogue of an established house. 

May be viewed by cards, to be had of the Auctioneers, 80 Cieapside Catalogues 

by post. 

Y £ * ral * 

BEETHOVEN'S SONATAS for Pianoforte Solus, in E 

minor, op. 90 (dedicated to Count Lichnowski).—At the next Monday Popular 

Concert,’ Dee. 2, Mr. Charles Hallé will (for the first time) perform this Sonata, a de- 

tailed analysis of which, with examples in musical type, will be included in the ana- 
lytical programme of the evening. 

Chappell and Co., 50 New Bond Street. 


+: a y 
HE PURITAN’S DAUGHTER. NEW OPERA. 
Music by M. W. Banre. Libretto by J. V. Bammceman, 
Overture, arranged by Balfe, 4s. 
Song, ‘* My own sweet child.” 2s. 6d. 
Aria (comic), “* What glorious news.” 3s, 
Duet, “ Oh! father, pity.” 3s. 
Duet, “‘ Oh ! reflect ere you decide.” 3s. 
Cavatina, “ Pretty modest flower.” 2s. 6d. 
Ballad, “ Bliss for ever past,” in G flator E. 2s, 6d. 
Romance, “ How peal on peal of thunder.” 2s. 6d, 
Trio, “ By the tempest overtaken.” 3s. 
Trio, “ My welcome also to this roof.”’ 3s. 
Air, “ Tho’ we fond men all beauties.” 2s. 6d. 
Duet, “ Thou weepest, gentle girl.” 5s. 
Drinking Song, “ Let others sing the praise. 2s, 6d. 
Ballad, “ ‘The paradise of love,” in G flat or E. 2s. 6d. 
Trio, ** What man worthy ofthe name. 2s. 6d. 
Ballad, ** Hail, gentle sleep !” in C or G. 2s. 6d. 
Ballad, ‘‘ A loving daughter’s heart.” 2s. 6d. 
Rondo Finale, “* With emotion past.” 3s. 
Coote’s Galop—Puritan’s daughter. 3s. 
Coote’s Quadril!e—ditto. 4s. 
Coote’s Storm Valse—ditto. 3s. 
Holmes’s, W. H., Fantasia—ditto. 4s. 
Brinley Richard's Fantasia—ditto. 4s. 
Ditto * Bliss for ever past.” 3s. 
Kiihe’s Fantasia on the Puritan’s daughter. 4s. 
Callcott’s, W. H., Airs, two books, each 5s, 
Other arrangements in the Press. 
ADDISON, HOLLIER AND LUCAS, 201 Regent Street, W. 


O HARMONIUM TUNERS.—Wanted an Assistant, 
who thoroughly understands the Tuning, Regulating, and Repairing Harmo- 
niums. Apply at Chappell’s, 50 New Bond Street, between tt:¢ hours of 4 and 6 p.m. 
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THE GREAT SONGS OF THE SEASON. 


\ 
= 


Sims Reeves’ * Fresh a3 a rose” oa oon by Balfe 
Signor Gardoni’s “* Alice, where art thou”’ ove ee Ascher 
Herr Reichardt’s “ Are they meant but to deceive me ” Reichardt 
Ditto * The golden stars ”” ove ditto 
Ditto * Good night ” (cradle song) — a» ove ditto 
Ditto “ Thou art so near and yet so far” ove ditto 
Herr Formes’ “ In sheltered vale ”’ eee oe Formes 
itto ** O’er the sunny sea” ove ove Mori 
Mr, Weiss, “ The Knight’s Vigil ” one ove Weiss 
Mr. Santley’s ‘‘ The Suliote War Song” eve B. Richards 
Mad. Sainton-Dolby’s ‘* Days that are no more”... Blumenthal 
Ditto “The Ladyof the Lea” ... Smart 
Mile. Florence Lancia’s “ A thousand miles from thee” Mori 
Mad. Laura Baxter’s ‘ The Fairy’s whisper ” one Smart 
Ditto “If I could change ”’ ese Balfe 
Madame Ferrari’s ‘‘ The Christmas Rose ’’ ove L. Phillips 
Mrs, Tennant’s ‘* Song of byegone days ” mee ove Berger 
New Trio, ‘* The Mariners ” (I Naviganti) Italian & English words !Randegger 
(Sung by Miss Anna Whitty, Mr, Tennant, and Herr Formes.) 

The above popular songs have been sung at the Birmingham and Hereford Musical 
Festivals, the Crystal Palace, St. James’s Hall, and Hanover Square Rooms, and 
numerous Benefit Concerts, during the season, and are now being sung by the same 
vocalists with immense success on their musical tours throughout the Provinces, 


London: Published by DUNCAN DAVISON & Co, 244 Regent Street, W. 


2 66 
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Just Published, Price 2s. 6d. 


“ fNHE ECHO SONG,” for Voice and Piano. Composed 


by JULES BENEDICT. 





London: Duncan Davison and Co., 244 Regent Street, W. 
Just Published, Price 4s., 
K MILE BERGERS NEW PIANO SOLO, 

A “LES ECHOS DE LONDRES.” 

This new fantasia was composed expressly for M. Ole Bull, Herr Formes, Mr. and 
Mrs. Tennant, and Miss Anna Whitty’s provincial tour. It has been played by Mr. 
Emile Berger (as well as the transcription of Ferrari’s popular serenade “‘ Vieni, 
Vieni”) every where with the greatest success, and has invariably been encored. 

* The introduction of the two popular melodies, ‘ age erg and ‘ Dixy’s Land,’ 
was a happy idea of Mr. Berger. The audience were delighted, and the applause was 
so great that the talented ges was obliged to return tu the platform an 
fantasia, to the great delight of the audience.” —Sheffield Paper. 


London: Duncan Davison and Co., 244 Regent Street, W. 


repeat the 





ONIOT’S Celebrated SCHOTTISHE D'AMOUR. 

Played at Prince Galitzin’s Concerts, and at his Grand Ball at St. James’s 

Hall, when it was enthusiastically redemanded, is published for the Pianoforte, price 
2s., by Duncan Davison and Co., 244 Regent Street, W. 





VIENT, VibNEL 
IGNOR FERRARIS admired Serenade. 


for the PIANOFORTE by EMILE BERGER, price 2s. 


The above charming morceau has met with immense success throughout M. Berger’s 
provincial tour. It is invariably encored. 


London: Duncan Davison and Co., 244 Regent Street, W. 


Transcribed 





Just Published, Price 4s., 


EW VOCAL TRIO for Mezzo-Soprano, Tenor and Bass, 
“T NAVIGANTI” (the Mariners). 
With Italian and English words. Composed by ALBERTO RANDEGGER, 











London: Duncan Davison and Co., 244 Regent Street, W. 

HE REINDEER GALOP by L. Dient. This charming 
Galop, performed nightly with immense success at Prince Galitzin’s Concerts, 

published for the Pianoforte, price 3s.,by Duncan Davison and Co., 244 Regent 

Street, W. 

- ERR REICHARDT’S NEW SONG, 

" Mazurka-Polonoise. 

The Poetry adapted hy JOHN OXENFORD. 
Price 2s, 6d 
immense success. 

The Times says: “‘ Herr Reichardt, the German tenor, whose pure, classical style 
and fervid expression—still remembered, in spite of two years’ absence—were displayed 
meant but to deceive me?’ which exhibited more than one touch worthy the composer 
of that deservedly popular romance, ‘ Thou art so near and yet so far,’ ” 

London : Published by Duncan Davison and Co, 244 Regent street, W. 
\ Pianoforte— 
** Marie,” Mazurka de Boudoir... oe = BB. 
** Blanche,”’ Valse Brillante ove ove ove 3s. 


and at his Grand Ball at St. James’s Hall, where it was enthusiastically encored, is 
“ARE THEY MEANT BUT TO DECEIVE ME» 
Sung at the Crystal Palace Concerts on Saturday by HERR REICHARDT, with 
with the utmost effect in a characteristic song from his own pen, entitled ‘ Are they 
R. GEORGE FORBES’ New Compositions for the 
London: Duncan Davison and Co., 244 Regent Street, W. 





NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS;* 
THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 
THE MUSIC COMPOSED BY 
M. W. BALFE. 


COMPLETE—PRICE TWO GUINEAS, 
CONTENTS, 
ACT I, 


” 


WOnwwewnawwn samme 


Overture - 
Chorus 
Duet, 

Duet, 


‘* Here’s to winegand here’s to beauty.” 
“ Hate, hate.” - - - - 

“*T would ask a question ” (Comic) 
Song, “My own sweet child.” -  - 
Aria, * What glorious news ”’ (Comic) 
Recit. & Chorus, with Solos, ‘* Let us haste.’’ - 
Solo & Chorus, “ By earth and air.” - oo 
Concerted Piece, ‘* What do we see?” ~ * a 
Duet, “ Oh, father, pity!” - - 
Duet, “* Oh, reflect ere you decide.” = - 
Cavatina, * Pretty, lowly, modest flower.” 
Finale, Act I, - - 
Ballad, 


~ Sopran i. 
Male Voices, 


S. B. 


ceoascooosacesos™ 


* Bliss for ever past.” - * 
ACT Il. 
‘“ How peal on peal of thunder rolls.’’ 
“* By the tempest overtaken.” - «+ 
” My welcome also to this roof.” == 
“Can itbe,doldream?”- - ~ 
Duettino, “ Let the loud timbrel” (Unison.)  - 
Recitative, “ Nay, do not run away.” - - - 
Air, ** Though we fond men all beauties woo.” 
Duet, * Thou weepest, gentle girl.” - - 
Drinking Song, ‘* Let others sing the praise of wine.” 
Ballad, “* The Paradise of Love.” ° ° 
Finale, Act Il. = 
Trio, 


Recit. & Romance, 
Trio, 

Trio, 

Cabaletta, 


ev «8 4% 
kee! 
bib ibs 


Cg S.¢ 9 
SB, wens, 
COwmweannwnmnwwr 


n 
ow 


‘What man worthy of the name. - 
ACT Ill. 


Entr’ Acte - 
Ballad, 
Concerted Piece 
Ballad, 
Concerted Piece - - - 
Rondo, Finale, “< With emotion pst all feeling.” - - S 
N.B.—Those marked thus (*) have transposed Editions, 
Favourite Airs from Balfe’s Opera, “‘ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - «© «© « = « Solos, 5s.; Duets 
W. H. Holmes’s Fantasia, “‘ The Puritan’s Daughter” ~~ oe «€ "ss 
Brinley Richards’s “ Bliss forever past.” - - -« = = -« 
Brinley Richards’s Fantasia on the Favourite Airs -. - = 
Galop, from _‘‘ The Puritan's Daughter,” arranged by C. Coote - - 
The Storm Valse, from ‘‘ The Puritan’s Daughter,” arranged by C. Coote 
Quadrille, from “ The Puritan‘s Daughter,’’ arranged by C. Coote - . 
Kiihe’s Fantasia on ‘* The Puritan’s Daughter.” oF @ istie .« 


Other Arrangements in the Press. 
London: Addison, Hollier and Lucas, 210 Regent Street. 


HE “PURITAN’S DAUGHTER.” New Opera, by 
_. M. W. BALFE, Libretto by J. V. Bridgeman, to be immediately produced at 
the Royal English Opera, under the management of Miss Louisa Pyne and Mr. W. 
Harrison. The whole of the music is ready and will be published the morning after 
the first performance. 
Addison, Hollier and Lucas, 210 Regent Street, W. 


N?2 129 ALBANY STREET, REGENT’S PARK.— 

Superior Furniture, Valuable Library of Books, scarce Engravings and Por- 
traits of Musical celebrities, Service of 2000z. of Plate, Ornamental Articles, Picolo 
Pianofortes, and Effects, by order of ROBERT BARNETT, Esq., who is retiring to 
the country. Messrs. KEMP have instructions to Sell by Auction, on the Premises, 
on Wednesday, December 4, and following day, at 12 o’clock, the Valuable Effects, in- 
cluding brass and other bedsteads and bedding, marble-top washstands, Duchesse dres- 
sing tables and the usual chamber ppnsents well made Rosewood drawing-room 
furniture, a capital Rosewood winged book case, chimney and console glasses, stained 
glass, rare old India china, ornaments and cabinet bronzes, set of dinning tables, library 
ditto, about 1009 vols. books well bound, in good condition, and principally standard 
works ; achoice selection of music in old English operas, glees, adrigals, &c.; fine 
oil paintings, including original portraits of Dibdin (believed to be by Zopherine), 
“ Dragonetti Shield,” the great English composer (by Harrison), and a variety of 
curious items interesting to the musical world. : 

On view the day prior and mornings ofsale, Catalogues on the premises, and of the 
Auctioneers, 161 Albany Street, Regent’s Park, and 37 Judd Street, Brunswick Square, 


ae The excellent Residence TO BE LET, 


“ Hail, gentle sleep.” - - 


* A loving daughter’s heart.’” 


> eo kR Ore 











MENTS and PRINTED MUSIC, forming the entire Stock of Mr. John Alvey 
Turner, the well-known Publistier and Dealer will be Sold by Auction, by Messrs. 
Debenham and Tewson, at 19 Cornhill, opposite the Royal Exchange, on Tuesday, 

ber 10 and following days. 
eo having ee sold (in consequence of Mr. Turner’s ill health) to the 
Commercial Union Assurance Company, who are to have immediate possession, the 
whole Stock must be disposed of, and Amateurs, Professors, and Dealers will find ita 
first-rate opportunity for selecting from so large an assemblagejof most kinds of Instru- 
ments, and from an immense variety of new printed music, 
Catalogues of the Auctioneers, 80 Cheapside, 


PIANOS, HARMONIUMS, MUSICAL INSTRU- 
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MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 
Nov. 28, 1861. 


Gxiuck’s Alceste continues to attract the truly musical public, not 
only from all parts of France, but from the principal cities of 
Europe; and so marked and evident is the attraction which it 
exerts, that special trains are organised for the purpose of enabling 
the inhabitants of the various departments to pay a visit to the 
Imperial Opera and return to their homes at a small cost and 
without delay. This exemplifies a curious feature in modern 
theatrical history, which is, that the theatres of the capital, both in 
France and England, are now almost entirely supported by 
country visitors. The influence, therefore, exerted on them for- 
merly by the taste of the élite of the intellectual part of the nation 
supposed to reside in the metropolis is swamped by this ever- 
changing and indiscriminate multitude. Hence the manifest de- 
cadence in the quality of the dramatic productions of the day. 
Why is music by the same general causes a gainer, and evidently 
in the ascendant as regards quality? A nice question this for 
wsthetical and philosophical analysis. But to return to Gliick. 
An interesting letter has just been published, addressed by the 
great classic to “l’Anonyme de Vaugirard,” under which name 
Suard was wont to address the public. Here is a translation of 
this epistle :— 

Monsieur, — When I had learned to regard music not only as the art 
of amusing the sense of hearing but as one of the most powerful means 
of touching the heart and stirring the feelings, and that I consequently 
adopted a different method of writing, I turned my attention to the 
stage, I sought to attain power and grandeur of expression, and I 
especially endeavoured to connect all the separate parts of my works as 
one whole. I saw arrayed against me the singers, male and female, 
and a great number of professors; but all the intellectual and lettered 
world of Germany and Italy without exception quite compensated me 
by their praises and by the marks of esteem which they bestowed upon 
me. This was not the case in France. If indeed there are some men of 
letters here whose support should certainly console me for the loss of 
that of the rest, yet a great number have declared against me. 

It must be taken for granted that these gentlemen are more felicitous 
when they treat of other matters; for if I am to judge by the reception 
with which the public has been good enough to greet my works, the said 
public does not take much account either of their phrases or of their 
opinions, But what think you, Monsieur, of the late sally which one of 
them, M. de la Harpe, has made against me? A pleasant fellow is this 
same learned Doctor de la Harpe. He talks of music in a way to 
make all the singing boys of Europe shrug their shoulders with con- 
tempt; and he says “I require,” and he says “ my doctrine.” 

Et pueri nasum rhinocerontis habent. Ave you not going to address a 
few words to him, Monsieur — you who have defended me against him 
with such marked success? Ah! let me entreat you, if my music has 
afforded you any pleasure, to put me ina position to show my connois- 
seur friends in Germany and in Italy, that there are among the literary 
men of France some one or two who, when treating of art, know at any 
rate what they are writing about. 

I have the honour to be with great esteem and gratitude, Monsieur, 
your very humble and obedient servant, 
CHEVALIER GLUCK. 

We would like to see the answer of Suard to this characteristic 
letter. The musical critic who furnishes the composer’s appeal to 
his defender promises‘ some day to publish the response. M. 
d’Ortigues, if the public are good children, will give them this 
treat. So let us be patient and wait, 

M. Dulaurens, a new tenor, who made his début in the summer 
of this year in Guillaume Tell and in Robert, has apparently been 
definitively engaged by the manager of the Imperial Opera, as he 
has been singing in the former opera with M. Faure. It is said 
that this engagement has been made at the cost of no little diffi- 
culty and expense. The Strasbourg theatre, it would seem, had 
established a prior claim to the services of the fortunate tenor, 
and after a trial the Imperial Opera have had to pay 20,000f,, the 
forfeit stipulated in the articles of his previous engagement. He 
is very young, and has yet to work hard before he can take his 
stand as a really first-class tenor. At present neither his style of 
singing nor the quality of his upper notes entitles him to such 
a rank; but with pains and considering the opportunities now 
before him, much may be hoped for. 








At last “ Choregraph Borri”—that mysterious entity whose ad- 
vent was to work a complete revolution in the world of pink mus- 
lin and entrechats by the marvellous novelty of his conceptions— 
has made himself manifest in the work on which he has been so 
long engaged—the ballet of Z’Etoile de Messine, which was pro- 
duced last week —and may be said to have quite fulfilled the 
prophecies which announced lis superiority to all choregraphs his 
predecessors. In the first place, Choregraph Borri deserves a 
testimonial from all civilised communities in which ballet has 
hitherto been cultivated, for the simple act of banishing from his 
resources the male solo dancer, that abomination of abominations 
—that revolting libel on the sex with which he so shamefully 
equivocates. His place is taken by a woman, —a very pretty 
and graceful one in this instance, — Mlle. Schlosser, and, if she 
assume in her fantasy the male habit or a sort of Amazonian ver- 
sion of it, we are not shocked at the assumption, but take it as a 
compliment. ‘The windings and interlacings customary between 
the principal danseuse and her partner, when the latter is one of 
her own sex playfully disguised, cease to nauseate, and the gush- 
ing joyousness of the ballerina’s evolutions is not poisoned by that 
element of bitterness, — that amari aliquid in silken tights and 
flowing hair, —a male dancer. This, if nothing else, will endear 
the name of Borri to future generations. It is true that once or 
twice something very like a premier danseur whom we have before 
shuddered at under the name of M. Merante made his appear- 
ance, and pirouetted in a wild and abandoned manner; but this 
must have been a delusion, or an emanation from his indignant 
spirit, taking the likeness of his bodily self and protesting violently 
against the innovation. There is no necessity, I presume, to give 
the plot of this new ballet, which is much like all other pro- 
ductions of the same class. The scenery, however, and mise en 
scéne are in many respects superior to the average of ballets in 
general. The groups and the dancers are in the highest 
degree ingenious and novel, and fully bear out the reputation 
of the ballet master by whom they have been devised. Mad. 
Ferraris eclipses all her former brilliant deeds, and shows herself 
both a danseuse of astounding gymnastic powers, combined with 
unfailing grace, and a pantomimist of real dramatic power. In 
short, L’ Etoile de Messine, much as it has been talked about, has 
in no particular disappointed expectation. It may be brought 
forward as a token of the interest created by this work previous 
to its production, that the Maestro Rossini, who rarely visits a 
theatre, was induced to be present at the full dress rehearsal, when 
he was received with enthusiastic shouts and clapping of hands, 
and the orchestra played the overture to Guillaume Tell. To the 
composer of the music, Count Gabrielli, the greatest praise is due 
for the sparkling and graceful waltzes, polkas, and tarantellas 
which it introduces, and for the good taste with which he has 
sobered down the colouring of the whole, so as to challenge no 
rivalry, or attempt to divert attention from the splendour of the 
scene. 

The Thédtre Lyrique has been reviving Halévy’s opera of La 
Jaquarita, an event promised long since, but which had been con- 
tinually postponed owing to the illness of Mad. Cabel, without 
whose exceptional powers of execution the revival would not have 
been compassable in the absence of any other prima donna capable 
of equal feats of vocal acrobatism. This opera is in fact one of the 
worst specimens of that odious tour de force school for which the 
Théatre Lyrique became the arena from its commencement under 
Adolphe Adam, and to which, after an interval of pseudo Gliick- 
ism, it now returns after the manner of the sow and the dog in 
the powerful figure of the Scriptures. Such perverted productions 
as these, in which the voice is treated as an instrument of brass or 
wood intended to obey merely mechanical impulses rather than the 
grand and noble organ of human emotion, have ruined all the 
best singers whom France has recently produced, and by all who 
have any regard for pure art ought to be energetically reprobated. 
Let the Blondins and Leotards astonish us with their physical 
agility—they are fit for nothing else; but let such singers as 
Marie Cabel delight us by the enforced beauty of their voices and 
the skill with which they can make them interpret the pure and 
undefiled language of music, . . 

At the Italian Opera the production of Rigoletto has given the 
public an opportunity of judging of the extent of Signor Delle 
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Sedie’s dramatic powers by a test of no little severity, and he may 
be said to have triumphantly passed the difficult ordeal, for he 
surprised the audience by the power he exhibited both as actor 
and a singer. Mad. Alboni’s impersonation of Maddalena, in 
which she makes up for the somewhat redundant charms with 
which she invests that treacherous damsel by her exquisite exe- 
cution of the music, was as usual one of the principal features of the 
performance. ; 

Mlle. Augustine Broban, of whom an affection of the eyes has for 
some time mournfully bereft the Théatre Frangaise, has returned, and 
had the audience consisted entirely of sufferers optically afflicted as 
the bright and brilliant actress was erewhile, the sight of her would 
have effected an instantaneous cure. When she has sore eyes 
again—I hope she never may—let her look at her pleasant face in 
the glass, and set up a new school of medicine, on the principle of 
ipsa ipsissimis curantur. 


—[— O88 OO oO 


MUSIC IN BERLIN. 
(From our own Correspondent.) 

Desritr the fact that Spontini’s Nurmahal is certainly not one of 
his best compositions, and that even his admirers do not pretend to 
claim for it a very high position among works of art, its revival 
has proved a hit, and must, by this time, have brought an ex- 
ceedingly large sum into the treasury of the Royal Opera-house. 
The magnificence of its scenery, the splendour of the dresses, the 
pomp and glitter of the processions in it, and the extreme care 
with which it has been put upon ‘the stage, have created quite a 
sensation among the worthy Berliners, and the consequence 1s that 
they, their wives, and little ones, flock to witness it, and fill the 
house at every performance. Verily, Nurmahal has proved a 
trump card for Herr von Hilsen, Intendant of the Theatres Royal 
appertaining to his Majesty of Prussia. It will be repeated a great 
many times yet, I should say, before it is again shelved, en atten- 
dant another coronation. 

We have had an excellent representation of C. M. v. Weber’s 
last opera — the song of the dying swan — Oberon, to wit. The 
orchestra, under the direction of Herr Dorn, interpreted this ro- 
mantic and ideal composition in a most beautiful and admirable 
manner. Their execution of the first few bars of the overture 
showed how they were going to play on that particular evening, 
for you must, of course, have observed,that orchestras, “like one 
man,” have their good and bad days, just as singers, actors, 
preachers, and all other ‘persons who occupy a conspicuous place 
before the public, not forgetting learned dogs, educated pigs, talk- 
ing fish and — precociously clever children, who sometimes exe- 
cute with wonderful success and talent—so their parents, at 
least, think — the tricks and accomplishments they have been 
taught (for the express purpose, I firmly believe, of annoying their 
visitors), while, at others, they stick fast and disappoint all the fond 
expectations cherished by the authors of their being. I am sorry 
I cannot speak highly of those behind the float, as of those before 
it. The part of Rezia is not suited to Mad. Koster, and, although 
she is too experienced and talented an artist to offend, she cer- 
tainly failed to please. Herr Krause was Scherasmin, but he is 
not always equal to the music of the part. As Oberon, the Fairy 
King, Herr Kriiger acquitted himself satisfactorily, which is more 
than can be said—with truth, bien entendu—either of Mlle. 
Pollak, as Fatima, once played so well by poor Mad. Vestris, or of 
Herr Woworski, as the gallant Huon. The ballet and chorus 
were, as, with rare exceptions, is always the case, deserving of high 

raise. 
. The programme for the week in the way of Italian opera has 
comprised La Cenerentola, La Traviata and Il Barbiere. Signora 
Trebelli was the Cinderella, and anything more maidenly, more 
charming, more entrancing, than her impersonation, it is impossible 
to conceive. Play and vocalisation were alike incomparable; at 
least, so I think, and I am not the only one of that opinion. In 
fact, it would be difficult to find anybody of the contrary one. 
But the Royal Opera-house is not the only establishment in this 
capital which now boasts of Italian opera. On the other side the 
Spree, the transpontine Victoria Theatre resounds with the voices 
of Signor Lorini’s company, of which, if I am not mistaken, wenn 
ich mich nicht irre—pardon me a bit of German,—I forwarded 





you “a full true, and correct list,” as they say on the race-course, 
some short time since. The opening performance consisted of 
portions of Guillaume Tell, the police having forbidden the repre- 
sentation of the opera in its entirety. On the second night there 
was a very scanty attendance, either because the public did not 
approve of the pasticcio presented to them, because their favourite, 
Signora Artdt did not sing, or because, finally, they have lately 
had more than enough of ‘Ttalian operas. There was also every 
chance of a ‘‘row,” in consequence of all the scene’ mentioned in 
the bills not being performed. For instance, in the third act alone, 
the Tyrolienne, the quartet and the finale were omitted, without 
the slightest preparatory notice, and, when the curtain fell upon 
the tenor air, every one looked round with astonishment at his 
neighbour. But surprise speedily gave place to indignation, when 
the musicians tumbled out of the orchestra, taking their instru- 
ments with them. If the management treat their andience in 
this fashion again, I should say that it is far from impossible, nay, 
that it is extremely probable, they will soon not have an audience 
at all, and may quietly bring their season to a close at once. Herr 
Wachtel made a hit as Arnold, and thus fully justified the expec- 
tations of his numerous admirers. One great element of his suc- 
cess is the extensive range of his voice, which enables him to give 
all the high notes on which the composer relied for such brilliant 
effects. He was greatly applauded. Signor Merly sung the bari. 
tone part exceedingly well, but played it execrably. The conse- 
quence was that he quite spoiled the touching scene before the 
shooting of the apple. Signora Cordier (Mathilda) possesses a sweet 
and agreeable voice, but she has yet a great deal to learn before 
she can be called a singer. The two darkest spots upon the per- 
formance were the band and chorus. For grand opera they both 
require augmentation, and many more rehearsals than they ap- 
peared to have had. 

The annual Mendelssohn Festival which Herr Stern, with his 
Association celebrated, as usual, on the anniversary of the great 
musician’s death, gave proof, like everything Herr Stern under- 
takes, of a course of preparation as conscientious as truly artistic. 
Besides the vocal pieces, executed by the Association, Herr yon 
Biilow was especially engaged for instrumental music. This year 
Herr Stern had selected some of the less generally performed of 
Mendelssohn’s works. The night-song,*“* Vergangen ist der lichte 
Tag,” arranged for chorus by Herr Stern, and the eight-part 
psalm, “ Richte mich, Gott,” afforded the most satisfactory evi- 
dence of what the Association is capable in the way of a capella 
singing. The song and psalm produced a deep impression. The 
choral pieces were varied by vocal solos. Mlle. Biondini, from 
the Italian Opera, Paris, sang an Italian jair with telling effect. 
Maid. Wiierst sang two songs, and then there was a duet from 
the grand Lobgesang. Mle. Strahl and Herr Otto did justice to 
it. ‘There were three accompanied choral pieces, A finale to the 
unfinished opera of Zoreley, wound up the concert. ‘This finale is 
anges interesting on account of the doubts which, as we all 

now, were entertained by the critics of the day, as well as by 
Mendelssohn himself, with regard to his power of composing ope- 
ratic music. By the way, before concluding my account of this 
concert, I may mention that the pieces played by Herr von Biilow 
were the Prelude and Fugue in E minor, and Liszt’s fantasia on 
A Midsummer Night's Dream. 

You know that Herr von Konstki has gone to St. Petersburg. 
Before setting out he gave a concert in the Singacademie, to a 
very crowded audience. Besides a number of “show pieces,” be- 
longing to the modern virtuoso school, he played, in a very satis- 
factory manner, ee i by Bach and Handel. Signora Biondini 
sang two songs, and Herr Stahlknecht performed two charming 
original compositions for the violoncello. 

Herr von Biilow has given the first of his course of three soirées ; 
he has no one to help him, and whatever is put down in the pro- 
gramme is executed by himself. The first concert was a historical 
one, inasmuch it introduced to the audience, in chronological or- 
der, pieces for the pianoforte by Handel, Mozart, Beethoven, 
Liszt, Paganini, Ehlert, and Raff. For a wonder, there was no 
work from the pen of Herr von Biilow himself, a fact for which, I 
frankly own, I found no difficulty in consoling myself ; for, even as 
it was, the concert lasted two mortal hours, and toujours Biilow is 
too much of a good thing. 
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The king has been somewhat active in art matters lately. He has 
bestowed upon Herr von Kontski the Order of the Crown, third 
class; he has given Herr R. Wierst the large gold medal for 
Arts and Sciences; he has granted Herr August Schiffer the 
title of Royal Musical director’; and he has accepted the dedica- 
tion of a “ Coronation Song”—a vocal quartet—music by Herr 
J.:Urban, words by the Rev. Herr Hanstein. I wonder when we 
shall hear the last of the Coronation. Parole dhonneur, although I 
am by no means a man of disloyal sentiments, I am beginning to 
find it rather a bore, 

According to report, J. Bott’s new opera, Actéia, das Miidchen 
von Corinth, will very shortly be produced at the Royal Opera 
house. The part of the heroine will be sustained by Mad. Har- 
riers-Wippern. Weber’s Euryanthe is to be revived, with Mad. 
Kister as Eglantine, and Mad. Harriers-Wippern as Euryanthe. 
The ballet entitled Die Liebeshéndel, with music by Giibvich, is to 
be revived—“ and that’s all!” as Buckstone says, in The Rough 
Diamond. 

SALve, 
—= > <S 


THE NEW CONCERT-HALL AT FRANKFORT-ON- 
THE-MAINE. 

ArreR innumerable difficulties of all descriptions, the new Con- 
cert Hall, built by a Joint-stock Company, is so far completed as 
to be opened for public use. It has been erected by Herren 
Kayser and Schaffner, under the superintendence of Herr Burnitz, 
the architect, who carried out the plan sent in by a Hungarian 
confrere, Herr Skalniski, who gained the prize of 200 ducats 
awarded to the best design, and which had wisely been put up for 
public competition. 

The following account of the building may prove interesting to 
our readers :— 

Passing through a spacious vestibule, which contains the pay 
places, the porter’s residence, and cloak rooms for some 1,600 per- 
sons, the visitor arrives at the grand stone staircase, the principal 
— of which is 19 feet, and the side branches each 11 feet 

road. 

From a vestibule 42 feet broad and 16 feet deep, on the first 
floor, the visitor reaches the large concert hall, 150 feet long, 
50 feet high, and 57 feet broad. Around it runs a gallery, under 
which are 26 boxes. ‘The gallery is connected with the vestibule 
by a staircase 7 feet broad. Including the gallery, the hall is 
177 feet long and 80 feet broad. 

For the use of the singers at concerts there is a “ podium,” or 
platform, one part being permanent and the other removable at 
pleasure. Above it is the place of the orchestra; and opposite 
the latter, at the entrance of the hall, another gallery. Including 
the galleries, the hall is calculated to accommodate about 2,500 

rsons, 

Both the hall itself and the galleries communicate with various 
cloak and refreshment rooms. 

There is great facility of egress, since the nine outlets of the 
hall, besides being connected with the grand staircase, commu- 
nicate with a so-called elliptic staircase, 7 feet broad, leading 
into the Schlessinger Gasse. 

The principal building is surmounted by a flat roof, to which 
access is gained by a separate staircase, and from which there is a 
magnificent prospect. Besides the large concert room, there is a 
smaller one 36 feet broad, 62 feet long, and 36 feet high, and, also, 

laced over the carriage entrance, a third concert room, 45 feet 
road, 57 feet long, and 25 feet high, lighted from above. The 
refreshment department is situate upon the ground floor, and 
—— five rooms, one of which is 47 feet long and 27 feet 
road. 

The building was opened, on the 18th inst., with Haydn’s 
Creation. Its acoustic qualities, as far as it is possible to judge 
from one performance, are satisfactory. The solos in the oratorio 
were entrusted to Mad. Zottmayer-Hartmann, Herren Schneider 
and Hill; while the choruses were sung by the members of the 
Cecilien-Verein and Rihl’s-Verein. 

oa 

Brunswicx.—Herr Richard Wagner’s Tannhiuser has been played 

in the new theatre, but met with only moderate success. 


Vienna.—On the 10th instant, Haydn’s Seasons formed the attraction 
at the first Subscription Concert of the Gesellschaft der Musik freunde, 
under the direction of Herr Herbeck. The selection of this work 
afforded universal satisfaction. The soprano part was undertaken by 
Mlle. von Leutner, a young lady who is a stranger to Vienna. She 
possesses a pleasing voice, and, although deficient in anything like 
depth of feeling, acquitted herself, on the whole, in a very creditable 
manner. Herr Walter was the tenor, and Herr Panzer the bass. Both 
these gentlemen were deserving of praise, which is more than can be 
said of the chorus. The consequence was that the audience were by no 





means in ecstacies with the performance in its integrity, although they 
manifested in an unmistakeable fashion their delight with the work 
itself. The season of the Singacademie, under the direction of Herr 
Stegmayer, began on the 15th instant, when the fullowing was the 

programme: “ Magnificat,” by Durante; “Crucifixus,” by Lotti; 

“Festlied,” by Eckert; “Christe eleison,” by Benevoli; chorus, by J. §. 

Bach; “ Tenebrae factze sunt,” by M.Haydn; “Ave Maria,” by Mendelssohn; 

“ Weihnachtslied,” by Calvisius; Aria and chorus from Blumner’s ora- 

torio Abraham, and fugue, by Handel. The execution of the foregoing 

works satisfied all reasonable expectations, The hair-breadth precision, 

so to speak, which is necessary to give due effect to some passages in 

the choruses, is not easily attained by a dilettante society; for though, as 

a collective body, it may be fired with genuine artistic enthusiasm, still 

the members, individually, do not look upon their appearance at the 

weekly practice as an absolute duty which they have imposed on them- 

selves. However, they had indisputably made considerable progress 

since last winter. It was evident that they had not been idle, but had 

determined, by conscientious study, to do justice to the programme, and 
the spirit in which it had beencomposed. The attendance of the public 
was very large, and their satisfaction warmly expressed. The picces 
most applauded were the “Crucifixus,” the “ Tencbre facts sunt,” and 
the “Ave Maria,” which were encored.—The Philharmonic Concerts, 
also, have commenced for the season. On the occasion of the first 
concert, the other day, a long file of vehicles and a dense crowd of well- 
dressed pedestrians, wended their way, at twelve o’clock, to the Spital- 
platz, for the purpose of paying their homage to the “ divine art,” and, 
also, if the truth be told, to the nimbus with which the title, Philhar- 
monic Concerts, is surrounded in the Austrian capital. It is a strange 
fact, but ever since the time when Nicolai produced such a sensation 
with his Philharmonic Concerts, the designation has been musically 
sanctified or consecrated, and, at present, exercises upon half critics and 
ignorant lovers of music a certain charm which remains unimpaired, 
even should the performance be not moderately good. The half-critics 
bow their heads with due reverence directly the Karntnerthor Orchestra 
begin tuning their instruments, while the ignorant lovers of music 
aforesaid, intoxicated with ecstacy, revel in a source of enjoyment which 
they share with the élite of the fashionable and intellectual world, and 
the classical value of which is almost officially guaranteed. The power 
of custom and fashion combine to procure for the Philharmonic 
Concerts an audience, which, if chemically analysed, would be found 
not overwhelmingly actuated by a genuine love of music itself. How- 
ever, it is a great thing to be able to attract, and the fact of the public 
flocking so eagerly to listen to concerts of this description, must in- 
evitably end in giving them a taste for good music for its own sake, and 
thus advance the cause of the art. Thus, what would be a mere foolish 
fashion, will result in a great and permanent good, at which every true 
and loyal friend of art must sincerely rejoice. The programme of the 
first concert was thus composed: Overture, Op. 124, Beethoven; Con- 
certo for stringed instruments, by Bach; Aria, with violin obbligato, by 

Mozart; overture to Anacreon, by Cherubini; and symphony in C, by 

Schumann. The way in which the above programme was executed re- 

dounded to the credit of everyone concerned, more especially to that of 
Herr Dessoff, who discharged the duties of conductor with even more 

than his usual ability and self-possession. The audience appeared 

highly pleased, although not enthusiastic. It is not often that mem- 

bers of the musical profession, especially those belonging to the fairer 

sex, get into trouble for mingling runs, shakes and other fioriture with 
politics. They do so sometimes, it would appear from the following 
little episode. Mlle. Riibsamen-Weith is engaged at the opera-house in 
Cassel, Having nothing to do there at the time, she took part in the 
concert given at Cologne, in honour of the King and Queen of Prassia. 

On learning this fact, the Elector became exceedingly irate, and, in 
addition to a sharp reproof, inflicted a fine of 50 thalers upon the fair 
political offender! ‘This mark of Electoral displeasure must, doubtless, 
not only have caused Mlle. Riibsamen-Weith to tremble in her bottines, 
but have struck terror even into the bosom of the King of Prussia him- 
self.—From an occasional Correspondent. 

Mannuerm.—M. Gounod’s Fausto has been played four times with 

success, 
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LETTERS FROM AN AMERICAN IN LONDON.* 
No. 9. 


(See Musicat Wor tp, JVov. 23.) 
A sone interruption! But, having recovered from the rollings of 
Leviathan, and having devoted a long and tedious episode to the 
monster—a readable story perhaps by way of change, but too sub- 
jectively told, I fear, in the effort to avoid repetition of the news- 
papers—I may now resume the record where it was rudely broken 
off. Or shall I say, my musical fruit gathering, after that equi- 
noctial gale has shaken all the trees, until the late autumn only 


yields some dry and rustling leaves, to tell of green summer re | 


collections! A ghastlier smile suggest itself :—is it notJike group- 
ing among antideluvian footprints, to go behind that Atlantic 
episode for musical impressions which it did its best to (literally) 
wash out? But, it may well be believed, one lofty chain of Ararats, 
those great Birmingham Oratorios, still reared their heads above 
the storm, and their bold image should survive the deluge. 

Of Birmingham next time perhaps. We must first complete 
after some fashion, our notes of the summer operas at Covent 
Garden, of which we have told only the smallest, although the best 
part. The Don Giovanni nights have been dwelt on as a specimen 
of the fine way in which such master works are given in this 
theatre. Then Guillaume Tell was described as the freshest and 
most interesting event of the season. To me the next most in- 
teresting was the never failing old favourite, that sparkling spring 
of melodies which such as only the happiest genius is blessed withal, 
the same Rossini’s early work, Z1 Barbiere di Siviglia, as different 
as can well be imagined from the Tell. This delicious music was 
rendered from beginning to end, by singers, orchestra and all, with 
real gusto and with rare perfection. The overture was the genial 
and bright one which commonly performed, and which was origin- 
ally written for another opera, called Elisabetta. The real over- 
ture to the Barbiere in B flat, I have only heard in Munich (where, 
by the way, the whole opera was charmingly performed, and with 
none the Jess fun and sparkle that the action was not coarsely 
overdone, and Figaro trusted more to his own cleverness than to 
tlie dimensions of his razor, &c.). The warm and rich sonority of 
Costa’s orchestra, the remarkably good tone of nearly every instru- 
ment composing it, could reproduce the brilliant, richly blended 
colours of the Barbiere music to the life. The hero of the evening 
was Mario, Some of our Boston readers have known what it is 
to hear the exquisitely florid melody of Almaviva sung by him, as 
only be can sing it. That was many years ago —not quite a de- 
cade—but his voice retains still all its power and sweetness, all its 
freshness and its manliness, all its delicacy and fiexibility. In- 
deed, the great tenor is yet in his prime, and sings, if possible, 
with more effectiveness and more expression than ever. What 
sounds can fall upon the mind more deliciously, bringing back 
summer night’s enchantments, than his hurried notes of recitative 
and his inimitable air, “Ecco ridente,” with which he serenades his 
mistress in the opening scene? ‘They are warm drops of satis- 
fying golden tone, pure luscious fone, that sink into the soul and 
make one happy only to recall them—or wretched, that memory 
is so poor until refreshed by the real rain. Mario sang also in this 
first act a second senerade, of much more deep and tender quality, 
usually omitted in most theatres :—and, indeed, who else could 
sing it. It is interrupted by snatches of Rosina’s voice answering, 
or rather singing to herself, from within. The melody is most 
unique and beautiful ; full of delicate and quaint divisions, which, 
naturally as they came to Rossini, seem not in his usual vein, and 
even suggested (it may have been momentary fancy) something of 
the old Bach flavour. The Rosina was Adelina Patti, whose act 
ing of the part was girl-like, graceful, pretty—a Rosina in the bud, 
as it were —bright, natural and well conceived, but not fully 
charged with all the ee which a riper actress finds play 
for in the character. Lusically she achieved a new success in it, 
although liable to some deductions. Her voice requires transpo- 
sition of much of the music which is suited to a low mezzo soprano. 
But the more serious fault was, that she took great liberties with 
the text, embellishing what is originally as full of embellishment 
as it well can be. Even if the most finished artists, like Sontag, 





* Addressed to Dwight’s Boston Journal of Music. 





Alboni, Bosio, may be allowed to riot sometimes in a music so 
suggestive of the mood, it was hardly good taste for so young a 
singer to begin with variations on Rossini. Herein Patti had been 
unwisely advised; left to her own instincts she seems seldom to 
err against good taste and fitness. This part, of course, afforded 
fine play for those bright points of vocalisation, those staccato 
sparkles in the upper octave, &c., which she commands in such 
perfection, and with which the mass of any audience is sure to be 
delighted. Yet, on the whole, with all its errors and short com- 
ings, how many more fascinating Rosinas can we find? Measured 
by the maturest standard it lacked much; for such a girl it was 
wonderful. In some quarters she has been visited by a too severe 
and sweeping criticism; it can do her no harm if it saves her from 
her own common places—that is to say, from too frequent trying 
over of her old and easy triumphs, and provokes her to be earnestly 
true to herself, still studying what intrinsically is fit in every case, 
and still a learner. Nothing is more fatal to the real progress of 
an artist, than to keep pressing certain springs (be they ever so in- 
genious and peculiarly her own) which she has found are sure to 
“bring the house down.” But Patti has it in her to be much 
more than a mere effect singer, a mere vocal virtuoso. She already 
sings with character and feeling ; she will do more and more so, 
if she is not injured by success. . 

The other parts were: Ronconi as Figaro, nothing could be 
funnier—fun improved perpetually. His once fine baritone is a 
ruin, but the singer’s art and style are his unmistakably, and the 
man is so irresistibly clever, every moment of his presence on the 
stage is full of life, that he is a “chartered libertine,” who must 
be allowed as much farcical extravaganza as he pleases to intro- 
duce—perhaps cannot help introducing—into the Wactotum’s part. 
Dr. Bartolo was very well done by Signor Ciampi, who has a 
solid, generous voice; and Don Basilio, though not the unctuous 
rogue of a Jesuit we have seen sometimes, was another instance of 
the many-sided stage ability of Signor Tagliafico, 

This exhausts the more important list of operas which I had a 
chance to hear. I find mere pocket memoranda of half‘a dozen 
other evenings. ‘Three of them chiefly owed their interest to 
Patti. One was Flotow’s light and pretty, but soon wearisome, 
opera of Martha. I do not like the character for Patti. To think 
of her appearing tired of life, an ennuyée (my Lady in the first 
scene)! And the music, taking the opera as a whole, is just 
sickening-sweet enough, to make it hardly worth her while to 
spend her faculties in it. Yet she did sing it marvellously well — 
especially the “Last rose of summer,” which hacknied melody 
the most finished singer could scarcely make fresh by a more pure, 
expressive rendering. Mad. Nantier-Didiée made a good Nancy; 
and Mario put all the charm of sweetness possible into the senti- 
mental part of the lover. Tagliafico was Sir Tristram. Signor 
Graziani, as Plunkett, did not relieve the dullness of the music. 
Another character for Patti I could not like: the Traviata; who 
cares to see the fresh virgin bud transferred into the full blown 
rose of such false hot-house life! But in the Verdi-an brilliancies 
and bravuras she astonished by her execution; and she made the 
sadder scenes and melodies quite touching—so they say—lI did 
not sit through all. ‘Tiberini (tenor) and Graziani (baritone) did 
not co-operate very inspiringly. But in the Sonnambula, in Bel- 
lini’s pure and natural melody, the freshest which he wrote, our 
“little Patti’ was at home, and now more fitly placed. It is, next 
to Zerlina at least, the most agreeable of all Per parts, her best 
success. ‘The music was delicious as she sang it; and every one 
felt happier and better for it. The house was very full, for this 
time there was the double charm of Patti and of music worthy of 
her, music which does not lose its freshness. Her “Ah! non 
giunge” was of course a brilliant triumph, doubly so on repetition 
with quite happy variations. 

If there were time, I might speak of the wonderful performance 
of Tamberlik in the part of the Prophet, whose crisp and telling 
tenor, splendid declamation, and thoroughly manly impersonation, 
are all that the part could require; also of Czillag’s beautiful and 
impressive rendering of Fides —~Czillag, whose inspiration and 
conception are always in advance of her command of her voice, but 
who is a charming lyric artist in spite of that. Of the splendour 
with which this great spectacle opera was put on. the stage, too, 
something might be said. I saw, too, twice the new thing of 
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Verdi, Un Ballo in Maschera. Once at Covent Garden, when 
Mario not only sang delightfully, but looked most picturesquely, 
handsome rogue! in his Neapolitan fisherman’s disguise. Penco, 
Didiée and Graziani in the other parts. Once at the Lyceum 
Theatre, which was opened for a few nights in June, expressly for 
the sake of trying this new work upon the public, and where the 

lot was most absurdly transferred to the colonial days in Boston, 

fassachusetts. (Some even asked if ‘* Maschera” meant Massa- 
chusetts)! As for the music, it is neither the best nor the worst 
of Verdi’s operas, and contains some of his most ingenious and 
unique things. But there were two, yes three, singers in it, whom 
it was worth while to hear. Mlle. ‘Tietjens, quite young yet, has 
one of the largest, richest, purest soprano voices now existing, and 
her delivery is noble, as her whole appearance is lady-like and ex- 
pressive of a true and generous nature. But more of her when 
we come to the Birmingham Festival. Signor Giuglini is a capital 
tenor for such music, and Mario himself did not surpass him in the 
most favourite tit-bit of the music. Then there was Signor Delle 
Sedie, who in the impassioned part of the dark skinned Secretary, 
a sort of musical Othello wrought up to jealousy, exhibited not 
only a rich and musical baritone, but a consistent intensity of 
pathos and of action, that was quite electrifying. It were no 
trifle to wrong such a man; the part seemed very real. M. and 
Mad. Gassier were also in that cast, so that it was indeed a very 
rich one. 

Such was the amount of my experience of London opera. The 
Covent Garden manager, Mr. Gye, made a most successful season 
of it in a material point of view. He had ‘several good turns of 
fortune to ensure that. In the first place, the failure of the plans 
at the rival theatre, Her Majesty's, gave Covent Garden the mo- 
nopoly of opera, with power to avail itself of many extra nights. 
The same chance threw into Mr. Gye’s hands the two capital and 
opposite attractions of the setting and the rising star, the farewell 
nights of Grisi and the début of Adelina Patti. Of the other 
wealth of this establishment in leading singers, chorus, orchestra 
and stage resources, I have already spoken. The programme of 
the season, after you deduct Tell, and the old standard favourites, 
Don Giovanni and Il Barbiere, was by no means so rich, either in 
novelties or in undying classics, as one finds commonly in theatres 
of far smaller means in Germany, especially in Berlin, Dresden, 
Munich and Vienna. No opera of Gliick, one only of Mozart, 
nothing (if I remember rightly) of Weber or Cherubini, not even 
the Fidelio of Beethoven—while, for newer things, Verdi and 
Meyerbeer are still harped upon, while Lohengrin and Tannhiiuser 
are eschewed with holy horror. The English taste has its strong 
prejudices ; but no audience is so untiringly devoted to a good 
thing, repeating it with the same zest for ever, after it is once 
throroughly accepted ; witness the repetitions of Don —— 


<< 


CoLoGNe.—At the second Gesellschaft’s concert, in the Giirzenich, the 
following was the programme :—Part I. Overture to Uriel Acosta, by 
Schindelmeisser ; Pianoforte-concerto in E flat major, by C. M. von 
Weber, played by Herr Isidor Seiss ; ‘ Opferlied” for one solo voice 
(Mlle. Liidecke), chorus and orchestra, by Beethoven; “ Othello- 
fantasia,” by Ernst, played by Herr Jul. Grunwald; “Credo” and 
“Agnus Dei,” from the Coronation Mass, by Cherubini,—Part II. 
Symphony {in F major, No. VIII. by Beethoven. Herr Isidor Seiss, 
who has lately been appointed one of the masters of the Conservatory 
of Music here, was greatly applauded for his execution of Weber's con- 
certo in E flat major, and Herr Grunwald met'with an equally flattering 
reception. The great treat of the evening was the performance of the 
two movements from Cherubini’s grand mass in A major, and the 
greatest praise is due to Herr A, Weber, who officiated—on account of 
the indisposition of Herr Ferdinand Hiller—for the manner in which he 
conducted this work, written by the composer at the age of sixty-five.— 
Herr Smétana, from Prague, lately played Beethoven’s pianoforte con- 
certo in C minor, at the Musikalische Gesellschaft, where he produced 
& most favourable impression. This gentleman has, for the last six 
years, filled the post of conductor at Gothenburg. 

Sr. Perzrspurc.—Herr Rubinstein is engaged upon a new three 
act opera. The libretto, which report says is exceedingly good, is 
founded upon Moore’s poem of Lalla Rookh, long’a favourite subject of 
the composer. i 





PRINCE GALITZIN’S CONCERTS. 
Wepnespay night was devoted to Mendelssohn, when a first-rate 
selection was made, including the overture to Ruy Blas, sym- 
phony in A major, andante and allegro from the violin concerto, 
songs, “The charmer,” by Mlle. Lancia, and “ The first violet,” 
by Miss Augusta Thomson. The symphony was capitally played ; 
the first movement being perhaps taken too fast. The andante 
was played to perfection. Mr. Viotti Collins executed the allegro 
of the violin concerto much better than the slow movement. His 
quick passages were wonderfully brilliant and true. Why not have 
given the entire concerto? Mlle. Lancia, who made her first ap- 
pearance at these concerts, sang “The Charmer” most delight- 
fully, and created an evident sensation. This lady’s taste is 
supreme, and her expression irreproachable. She is mistress, too, 
of all styles, as may be inferred from her success in pieces of such 
opposite characters as Verdi’s “War Song,” from Aétila, and 
Mendelssohn’s “Charmer.” Miss Augusta Thomson, although 
hardly in her line in quiet chamber songs, gave the “ First violet” 
with genuine artistic feeling. The second, or miscellaneous part, 
was brief, as it should be, and contained no point of special in- 
terest. 

—_ Oooo 


MADAME GRISIS FAREWELL TOUR. 


The excitement of the tour which, as far as the tourists are con- 
cerned, was somewhat beginning to flag, has been this week sud- 
denly revived by an unexpected event—a railway accident, 
fortunately without any serious consequences, but sufficiently 
startling in its effect to afford the whole party a subject of con- 
versation and discussion for a long time to come. They were 
proceeding from York to Durham, on Tuesday last, when the 
train by which they travelled came into collision, at about three 
o’clock in the afternoon, a few miles from Leamside, with some 
trucks carrying ballast. The shock was violent enough. Oppo- 
site neighbours were thrown into each other’s arms, — Ciampi 
made a dive into the waistcoat of his vis-a-vis Galvani — the 
petits-paquets, Aspa’s especial charge, and which he always so 
carefully stows away into the net-work placed for their reception 
in the railway carriages, flew wildly about, hitting every body on 
the head — there was a jerk, a jump, and a jolt, and the train came 
to a full stop, when the passengers, one and all, insisted upon get- 
ting out. “Apri la porta!” shouted Ciampi as soon as he could 
take breath, and no one coming to open the door, he scrambled 
through the window, his example being followed by the Diva her- 
self, who made an exit from the next carriage in the same manner. 
The danger was over. Four trucks were thrown off the rails, and 
the passenger train evidently had the most narrow escape of shar- 
ing the same fate. It was impossible to continue the journey be- 
fore the line was cleared of the débris of the trucks, which caused 
a delay of two hours. The rustic inhabitants of a cottage near 
the railway offered shelter and assistance to the travellers, some of 
whom, after they had satisfied themselves as to the extent of the 
disaster, stared in amazement at the stokers, and made signs of re- 
monstrance to the guards, accepted the proffered hospitality, and 
crowding into the little parlour sat round the fire until the ob- 
struction was removed, and they were told to take their seats 
again. They soon recovered from the fright, and began comparing 
notes and describing their different impressions of the shock. One 
thought it was all over with them, another that the engine had 
burst; this one had received a blow in his chest, the other declared 
his head was injured, After a short time, however, all apprehen- 
sions were allayed, and the result of the collision acknowledged by 
the party generally to be nothing more serious than a rather severe 
shaking. It had become known in Durham that an accident had 
happened on the railway. Numerous reports were in circulation 
as toits result. According to some, all the passengers had been 
killed, the musical celebrities being among the number. The 
arrival of the train was awaited with anxiety. At the concert in 
the evening every member of the party was greeted most heaytily 
in congratulation of the lucky escape they had had, The per- 
formance was attended by a numerous audience, and went off with 
great.éclat. A national Italian melody, very skilfully arranged by 
Signor Vianesi for Mad. Grisi and the other artists in chorus, en- 
titled “Giulia Gentil,” has invariably great success at all the 
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concerts in which it serves as a finale to the first part. The words 
are appropriate to the occasion of the farewell, while the melody is 
very pleasing. 

The band and chorus left the party last Saturday, every member 
being presented by the kind-hearted Prima Donna with some 
souvenir of her Farewell Provincial Tour. The concerts this week 
will have been given thus:— 

Monday 25th, York; Tuesday 26th, Durham; Wednesday 27th, 
Newcastle: Thursday 28th, Edinburgh; Friday 29th, Glasgow; 
Saturday, 30th, Edinburgh, morning. 





ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





TIVE Third Concert of the Fourth Season. — Monday 
“Evening, December 2, 1861, on which occasion Mr. Charles Hallé will make his 
last appearance, and M. Vieuxtemps his last appearance but two, before Christmas. 


PROGRAMME. 

Part I.—Grand_ Septet, E flat, Op. 20, for Violin, Viola, Clarinet, Horn, Bassoon, 
Violoncello, and Double Bass (Beethoven), M. Vieuxtemps, H. Web», Lazarus, C. 
Harper, J. Hutchens, C. Severn, and Paque. Song, “ Swifter far than Summer’s 
flight (J. W. Davison), Miss Leffler. Canzonet, ** Now summer has departed” 
(Dussek), Mile. Florence Lancia. Sonata, in E minor, Op. 9) (No. 27 of Hallé’s Edi- 
tion), (Beethoven), first timejat the Monday Popular Concerts, Mr. Charies Hallé. 


Parr II.—Sonata, in G. Op. 69, (No. 2) for Violin and Pianoforte, ‘‘ Monday Po- 
pular Concerts’ Library,” No. 2 (Dussek), Mr. Charles Halié and M. Vieuxtemps. 
Song, “ The young Nun”? (Schubert), Mile. Fiorence Lancia. Song, ‘The Savoyard’s 
Song’ (Mendelssohn), Miss Leffler. Quartet, in C, No. 39, for two Violins, Viola, 
and Violoncello (Haydn), first time at the Monday Popular Concerts, MM. Vieux- 
temps, L. Ries, H. Webb, and Paque. Conductor, Mr. Benedict. ‘Io commence at 
eight o’clock precisely. 

«*s Monpay "Poputar ConcestTs.—Drirector, Mr. S, Arinur CuAppeLt.—In 
announcing the Fourth Season of the Monday Popular Concerts (established Feb. 7th, 
1859) the Director has again to tender his thanks for the liberal and unremitting sup- 
port..with which his undertaking has been honored, and again respectfully to solicit 
its continuance. 

The plan upon which the Monday Popular Concerts were instituted, and their form 
and character as musical entertainments, are now so widely known, that it is unneces- 
sary to add anything to the explanations already published. It was originally intended 
in 1859, to give six performances, and to repeat the experiment, should it turn out 
successful, from year to year. So warm and unanimous, however, was the response 
to this first appeal—au appeal based no less upon a faith in the ability of thej general 
public to appreciate than iu the power of genuine music to attract and charm—that 
during the first season the proposed six concerts were increased to thirteen, during the 
second to twenty-seven, and during the third to twenty-four. ‘The programmes of 
these sixty-four concerts (to which must be added eleven, held in Liverpool, New- 
castle, Edinburgh, avd Glasgow) have included nearly all the trios, quartets, quintets, 
and double quartets of Mozart, Beethoven, Sphor and Mendelssohu, many quartets by 
Haydn, Dussek, Cherubini, Schubert, Spohr, E. J. Loder, A. Mellon, &c. the most 
celebrated sonatas and other compositions for pianoforte, solo or concerted, by Mozart, 
Becthoven, Woelfl, Steibelt, Dussek, Clementi, Pinto, Hummel, Weber, Schubert, 
Mendelssohn, Sterndale Bennett, Macfarren, &c. and several of the harpischord works 
of Handel, Scarlatti, aud Sebastian Bach, together with a large number of songs, duets, 
and other vocal pieces from the aucieut and modern schools of Italy, Germany, France, 
and England. As executants, inevery department, the most eminent artists have been 
provided, engagements having been contracted with renowned performers abroad as 
well as athome. A constant attendance at St. James’s Hall, throughout a series of 
Monday Popular Concerts, was, therefore, equivalent to a varied course of lectures on 
the chamber-music of the great masters, with practical illustrations by the first profes - 
sors of the day. 

In the forthcoming series, while many of those pieces, vocal and instrumental, which 
have met with the greatest amount of favour will, from time to time, asa matter of 
expediency, be repeated, a fair proportion of novelty will help to strengthen the 
attractions and enrich the repertory of the Monday Popular Concerts. ‘The pro- 
gramme of the second (sixty-sixth) concert, as may be seen on another page, com- 
bines a due admixture of both elements. 

The reception accorded last season to M. Vieuxtemps, justified the Director in 
offering ‘that distinguished violinist a fresh engagement, which he has accepted. 
Vieuxtemps will tead the five concerts preceding Christmas, At the third 
(Dec. 2nd), Signor Piatti, and at the fourth (Dec, 9th), Miss Arabella Goddard, will 
respectively make their first appearances. 

«*s In the course of the ensuing series of concerts the whole of the Posthumous 
Quartets and last pianoforte sonatas of Beethoven will be given ; besides some revivals 
from Dussek and other great pianoforte composers ; a trio for pianoforte, violin, and 
violencello by Auber (composer of Masaniello) ; and vocal pieces by Italian, French, 
German, and English composers of the last and the beginning of the present century. 


_ Nortice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave cither before the commencement of the 
last instrumental piece, or between any tio of the movements, so that those who wish 
to hear the whole may do so without interruption. 

a the last vocal piece and the quartet, an interval of Five Minutes will be 

wed. 
Stalls, 5s.; Balcony, 3s.; Admission, Is. 

* Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly ; Messrs. Cramer and Co., 
Hammond, Addison and Co., Schott and Co., Ewer and Co., Simpson, and Oetzmann 
and Co. Regent Strect; Bradberry’s London Crystal Palace, Oxford Street; Duff and 
Co. 65 Oxford Street; Prowse, Hanway Street ; J. H. Jewell, 104 Great Russel Street 
Chicley, 195 High Holborn; Purday, 50 St. Paul’s Church Yard; Keith, Prowse and 
Co., 48 Cheapside; Turner, 19 Cornhill; Cook, and Co. 6 Finsbury Place, South’; 
Huntress, 4 Old Church Street, Paddington Green; Fabian, Circus Road, St. John’s 
Wood ; Ransford and Son,2 Princes Street, Cavendish Square; Ivory, 275 Euston 
Road i. Mitchell, Leader and Co., Ollivier, Campbell, Hopwood and Crewe, and Willis, 
Bond Street ; Mr. Barker, West End, Hammersmith ; Sanderson and Ward, 24 Upper 
Street, Islington ; Oetzman, 27 Baker Street ; H. Stephens, London Street, Cambridge 


Terrace; and 
CHAPPELL and CO., 50 New Bond Street, 
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To the Editor of the Musicat Wortp. 

(IR,—‘“ Reappearance ” is calculated, under different circum- 
stances, to create great delight, or intense dissatisfaction 
—even disgust. The reappearance of a soldier after a hard- 
fought campaign— during which life was not more likely to 
remain than death tosucceed —would, in all probability, cause 
infinite contentment to the object in whom he had invested 
his heart. The restoration of a great statesman, whose 
abilities had been rendered for a time useless by indisposition, 
would be hailed—by those whose inferior judgment had been 
in the habit of relying on him for counsel and advice—with 
evident joy and satisfaction. The reappearance of a near 
friend or relative, with whom we had been associated from 
childhood, would awaken in our breasts that inexpressible 
pleasure which so many have experienced. In fact, meeting 
any one who on a former occasion had produced an impres- 
sion which absence for a length of time had failed to ob- 
literate, would arouse the latent warmth of a man’s nature, 
which the continued mingling with those of an exclusive and 

cold exterior too frequently renders frigid and repulsive. 

Of all reappearances perhaps that of a woman who had 
been endowed by nature with a faultless voice, before an 
audience which, times gone by, she threw into the wildest 
enthusiasm — produces the most touching emotion. To wit- 
ness the infinite variety of expression which is unconsciously 
employed in giving vent to the different degrees of delight 
which are experienced, alone conveys an idea of the extent 
to which the human feelings may be aroused. The heedless 
and dauntless manner in which ladies will force their way into 
an opera-house, content to arrive at the place for which they 
have sacrificed far more than their means would allow, minus 
half their dress, and with scarcely any life in their half- 
crushed bodies—there to stand for hours, exhausted—to get 
one glimpse or hear one note of the songstress at whose 
shrine they are sacrificing themselves. _ 

The human voice, after having been trained to the per- 
fection which many great artists have reached, seems to 
exert a most unaccountable influence over its hearers. It 
appears to people who do not interest themselves in these 
matters, or who are prevented by nature from so doing, 
almost fabulous how the. senses of a human being can be 
thus surrounded, and, as it were, charmed, beyond the pos- 
sessor’s control. Music appeals more directly to the senses 
than anything, and, unlike other branches of art, brings 
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with it less delusion. As Goethe says, “The worth of art 
is most eminent in music, since it requires no material, no 
subject-matter, whose effect must be deducted: it is wholly 
form and power.” Thus do we account for the extraordinary 
sensation caused by the reappearance of a vocalist, who, 
by her wonderful talent, penetrates to the innermost soul, 
and for the time charms away from her hearers the control 
of their emotions, till they burst forth in the most frantic 
applause. Some are to be found bathed in tears, others as 
if insane, so irresistible is the impulse which in many cases 
a sense of propriety would curb, but an unconsciousness of 
the ‘position renders useless. 

The reappearance of musical stars, whether vocal or 
instrumental, is allowed, only under certain conditions, 
without leaving an ineffaceable stigma on their career. An 
artist quitting the concert-room or stage with an unrevealed 
determination again to present him or herself for public 
favour, ought to be posted up in all operatic cities, like an 
offending mole, or a betting man, who does not keep his en- 
gagements, as a warning to all new comers against similar 
deception. 

Take, for instance, the most memorable instance of this 
kind of thing on record—that of Mad. No artist 
who has trod the English boards has received so much in- 
dulgence as this lady; and pray, has she deserved it? If 
you pay to see and hear the last of an artist, who by her 
great talent and dramatic power has risen to the highest 
point in the public favour, can any man assert that he is not 
sold? He has not had his money’s worth! He finds, on 
examining her wares, that they are spurious! She has 
cheated him !—she is going to sing again!—he cannot now 
say that he heard her the last time. She has broken faith! 
and sinks in the public estimation in proportion. If —— 
could hear the opinion of some of her ardent admirers, who 
once little short of worshipped her, for her voice and splen- 
did acting, she would doubtless give a trifle to be reinstated. 
Although hidden from the public gaze, the reflection can never 
cease to gall her, that she put to sea in a craft that served 
her well, and bore her through many an angry surge that 
tossed those struggling with her into cold oblivion—and how 
she abused it. She tried it too often. Your readers may call 
to mind that melancholy affair at Madrid. It is a lesson 
which rising artists should commit well to memory.. For- 
tunately these cases are few and far between, as it is difficult 
to imagine even a woman, endowed with the genius which 
made so famous in her impersonation of Norma, finish- 
ing her brilliant career of over twenty-seven years by 
making such a “noodle ” of herself. By such performances art 
is degraded. ‘To see a girl’s young and slender form, which 
once roused an audience to stultified enthusiasm, driven to 
death, till the haggard and worn aspect of the stage-under- 
ling is indelibly fixed on those once beautiful features— 
when she still attempts to call forth, from that gradually 
withering organ, those charming cadenzas which in bygone 
times brought her such rapturous applause—we can no more 
spare her. She is altogether blinded by her previous suc- 
cesses, and if she gets “ more kicks than halfpence,” at the ter- 
mination of her career, she must blame no one but herself. 
She ‘is, at this moment, dragging herself through the pro- 
vinces to bid adieu to the English peasantry. Does she feel 
such a maternal interest in her old friends as all that; or is 
it only an indirect way of putting her hand into England’s 
well-lined pocket? Surely she has had enough lucre 
showered on her, and enough applause. 

In addressing a letter to her English patrons, she says 
“she has determined to bring her career to a close;” she 











should have said, “again determined.” Further on she 
says, “In doing so I believe I am acting consistently.” To 
be continually taking farewells is certainly consistent. She 
commences a system of deception, and consistently sticks to 
it. Since che first set foot on the stage she has performed 
| some 900 times in London alone, spread over about twenty- 
seven operatic seasons. Such exertions in so noble a cause 
are worthy of a more artistic close. With an unpardonable 
| thirst for notoriety she still pursues the course she has been 
| advised to relinquish with honour. She declines, and pre- 
| fers to remain croaking under the shadow of her old glory. 
The reappearance of Madame — » Which took 
| place on Tuesday, the 23rd of October, was occasioned by a 
| different motive from those which on all occasions influenced 
Madame , although we may still condemn this style of 
thing, under whatever circumstances, judgment should be 
passed somewhat less harshly when an artist of the great 
repute of —— comes forward by the desire of her 
friends, and a wish on her own part, to assist a charity. We 
cannot of course suppose that this lady reappears with the 
view of covering herself with fresh glory: this is simply an 
absurdity. In the first place, no one of any sense supposes 
she can sing as well as she did; and in the second place, 
if she could, it would not be thought so much of now as it 
was then. We cannot of course suppose that either Mr. 
or his wife performed with the view of 
being remunerated, but we may have a strong idea that that 
gentleman does not see the peculiar advantage of doing the 
kind of thing for nothing. However, it is all over now, 
and we hope the “Charit” may rejoice over the result. 
Artists of any description certainly have a right to act 
as they please; but the system is radically wrong: they shut 
out rising “stars” from the hemisphere. They have had 
their day, and should retire, contented with what they have 
earned. If they, or thei: husbands, spend too rapidly, 
that is their affair ; they have no business to come on again, 
whether to say farewell or not. Macready would not sully 
his name by such a thing; he had his day, and retired 
honourably, making room for thos> who had a prestige to 
establish. - It is to be hoped that the British public may see, 
before long, the folly of encouraging this sort of thing. It 
damps the ardour of the rising generation to see those who 
have been looked upon as “shelved,” coming back and snatch- 
ing at the laurels preparing for those of the present day 
who may legitimately hope to win them. ‘ne 




















[Is not “A. C.” a wag?—Ep.] 
_—— 


HE great success of the new entertainment now being 
given by Mr. and Mrs. Charles Mathews at the Boudoir 
Theatre in the Old Opera House, demonstrates that the field 
of speculation in that direction has not been entirely occupied, 
and that the means of amusing in monologue and dualogue 
has not been altogether exhausted. Since the days of the 
elder Charles Mathews, by whom that species of recreation 
had been invented, and indeed perfected at the commence- 
ment, the world has been overrun with single and double- 
handed entertainments, performed by actors who thought 
themselves overlooked on the stage ; by vocalists who pre- 
ferred concentrating all applause to themselves, instead of 
sharing it with their fellows; by literary men of fame and 
no fame; even by men of no calling, except that which in- 
vited them to exhibit themselves in public. The “At 
Home” of the elder Charles Mathews was of that kind 
literally to deter others from undertaking anything similar. 
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Not only was he himself one of the greatest comedians 
of the day in an age of giants, but he was a profound 
humourist, and a scholar to boot, and as an anecdotist tran- 
scended even Percy wrapped up in twenty volumes. From 
such powers and such talents we can readily understand that 
few would have the courage to follow in so brilliant a wake ; 
and consequently we find that the “ At Homes” which suc- 
ceeded the famous entertainment of Mathews—as we may 
suppose that fools will always rush in where competition 
shows its head—-were utterly disregarded, or, at all events, 
left no trace behind them. Yates, we believe, did furnish 
some “ Comic Evenings,” which had many admirers in their 
day; but Yates and Mathews were contemporaries, and may 
be said to have rowed in the same boat. From Charles 
Mathews to Albert Smith—unless we make an exception in 
favour of the tenor singer, Wilson, with his popular “ Nichts 
wi’ Burns”—we remember no single entertainer working 
out a special reputation. Albert Smith supplied by variety 
what he wanted in interest. Half the globe was ransacked 
bodily to create surprise, and nature, part burlesqued, and part 
daguerreotyped, was made to sit smirking before simpering 
misses and hirsute “gents,” to conciliate their insipidities. 
This was indeed the necessity of the times, rather than the 
bias of the entertainer. The elder Mathews, having to address 
himself to simpler tastes and keener understandings, spoke 
plainer, and had recourse to fewer themes. His audiences 
brought with them a finer relish for humour borrowed from 
theatrical representations. The entertainments of the present 
day, in short, are distinct exhibitions, which our forefathers 
would have hardly encouraged, probably not understood. It 
is, however, the test of an artist’s power to please the living 
in all works except those which soar into the empyrean, and 
Albert Smith and Mr. Woodin are no more to be censured 
for conforming themselves to the puny requirements of the 
moderns, than Charles Mathews was for falling in with the 
better qualities and understandings of his audiences. That 
neither Albert Smith nor Mr. Woodin would have succeeded 
where Charles Mathews won renown, we believe; but this 
would arise as much from the difference of taste in the 
times, as from the difference of talent in the individuals. 
Some persons, we dare say, who go to see “ Mr. and Mrs. 
Charles Mathews at Home,” in the Haymarket, may come 
away disappointed, because their expectations will have been 
founded on what they had formerly witnessed at the 
Egyptian Hall, the Gallery of Illustrations the Polygraphic 
Hall, and various other places. Mr. Charles Mathews, the 
renowned son of a renowned father, goes far beyond all 
modern lecturers in the aim and purport of his discourse; 
and, as he has constituted truth the basis of everything, 
renders it more interesting, and endows it with greater 
vitality. It must not be supposed, nevertheless, that the 
element of fun is wanting in the new “At Home.” On! 
the contrary, it abounds, and is of the best kind. Exagge- 
ration and caricature are to a great extent eschewed, but 
their places are well supplied by real mirth and exuberant 





vivacity. There is, besides, sufficient variety to satisfy all 
except those who have a mania for novelty, and to whom | 
nothing is commendable unless the fleeting and the changing. | 
In his new entertainment, Mr. Charles Mathews tells the | 
history of his life ab ovo. “ Nothing extenuate nor set down | 
aught in malice” is his motto, which he carries out to the | 
letter. Never did autobiographer make a cleaner breast; 
never did narrator more entirely sink all considerations of | 
personal vanity in his story ; never was man confronted be- 
fore a jury more determined to abide by a plain unvarnished 
tale! Indeed the world may be said now for the first time 


to have obtained a true estimate of the character of Mr. 
Charles Mathews. The story told nightly in the Haymarket 
leaves it impossible to doubt any longer. The hero has been 
for half his life the victim of untoward circumstances, im- 
prudent indeed and improvident, as he does not shrink from 
acknowledging, but upright in all things, exerting himself 
under every difficulty, never depressed, ever gay, always 
tempting fortune with a smile, buoyant with every change, 
hopeful in the thickest gloom, and exhibiting himself under 
every aspect, in all tides and tempests, the Gentleman and 
the Man. Is not this history, apart from its amusement, 
worth knowing, worth studying? Is there not an exquisite 
moral, if we would only chew upon it, attached to this 
eternal acting of Atlas with the world on his shoulders ? Is 
not this never-ceasing toil of brain and body the true type 
of Sisyphus rolling back the ever-returning stone? Is not 
the entertainment calculated to teach endurance as well as 
exhibit the realities of life, to make us better'and wiser men 
by instructing us what we are to expect and who we are to 
trust? A good book indeed may be read by hearing Mr. 
Charles Mathews narrate his autobiography. 


————— << 


Society ror THE ENcouRAGEMENT oF THE Fine Arts.—The 
rooms of this society, at 9 Conduit-street, were on Thursday even- 
ing filled with a company of ladies and gentlemen, met to inaugu- 
rate the opening of the fourth session, and also to hear a lecture on 
“ Art Education,” by Mr. James Dafforne. The prospects of such 
an institution as the Society for the Encouragement of the Fine 
Arts must be a subject of interest, not only to artists, but to all 
persons of cultivated ideas, especially on the eve of an international 
competition in various industrial works which involve artistic 
consideration. We are, therefore, gratified to learn that those 
prospects are most satisfactory, the number of members having 
considerably increased since this time last year. In the course of 
lectures commenced last evening matters relating to all the arts, 
including music and the drama, will be treated by Dr. Chr. Dres- 
ser, Mr. John Leighton, F.S.A., Mr. F. ¥. Hurlstone, Mr. H. 
Ottley, Mr. A. Gilbert, Mr. J. A. Heraud, Dr. Jas. Peck, Mr. G. 
Montague Davis, B.A., the Rev. Hugh Hutton, and other gentle- 
men. It is also the intention of the council, in addition to the 
ordinary conversazioni, to give a special entertainment in honour 
of distinguished Continental artists who will visit this country in 
connection with the International Exhibition. Mr. Dafforne’s 
lecture set forth the want of art-education in this country. He 
argued against the absurdity of neglecting to teach a child to 
draw, because it might not have exhibited a special taste for art— 
a reason which would never be admitted as against any other 
branch of education. The lecture was followed by an interesting 
discussion. ‘The subject of next week’s address will be “‘ Decora- 
tive Art,” and the lecturer will be Dr. Dresser. 


Bayswater AtupneuM.—On Wednesday evening a lecture was 
delivered by Mr. Henry Ottley, at this institution, “On a new 
version of Othello, from a French point of view.” A numerous 
audience was attracted, including many literary gentlemen. Mr. 
Ottley entered into a minute and critical examination of Mr. 
Fechter’s personation of Othello, in the course of which he strongly 
condemned the wholesale omissions and mutilations of the text, 
and the extraordinary stage business which characterised the re- 
presentation. The lecture was listened to with marked interest 
and attention, and elicited warm demonstrations of approval at the 
close. We understand that Mr. Ottley intends repeating the lec- 
ture in the course of the next few weeks in various institutions in 
and around the metropolis. 


New Printing Macuinzr.—A machine for printing music, and 
ensuring the constant repetition of the tones produced, is now on 
exhibition at Florence. It is said to have been invented at Padua, 
and executed for the Marchesa Barbo, to be affixed to one of 
Erard’s grand pianos. Its construction is not made public, but it 
is said to be apparently simple and easy of application. 
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MONDAY POPULAR CONCERTS. 


The promised Mozart-selection was given on Monday night, 
and how great was its attraction may be gathered from the fact 
that the shilling places were occupied by upwards of 1,000 persons, 
while the stalls and “ reserved seats” were crowded. The pro- 
gramme was one of the richest that could be devised. It began 
with the string quartet in C major, the last of the famous set dedi- 
cated to Haydn, a passage in the opening adagio of which elicited 
from the celebrated Italian composer, Sarti, the oft-quoted inter- 
rogatory,—“Si puo fur di piti per stonare gli professori ?” Long 
after the death of Sarti, however, Beethoven, in his quartets, 
showed that even more daring harmony might be used by a real 
inventor, without the slightest danger of putting the performers 
“out of tune.” The quartet of Mozart, a masterpiece in every 
sense, was played to perfection by M. Vieuxtemps and his asso- 
ciates—MM. Rics, Webb, and Paque. The first part terminated 
with the solo sonata in D major (1798) —“No. 108” in the 
“ Thematic catalogue,” of works written between February, 1784, 
and November, 1791 (the year of Mozart's death), which the 
author of Don Giovanni has left in his own handwriting, and which 
reveals a fertility almost unparalleled in art production. This 
was simply, naturally, and irreproachably rendered by M. Hallé, 
who was none the less in his element, and none the less at his ease 
for having the printed music before him. Like the quartet, the 
sonata was applauded whenever a pause in the performance 
allowed of the audience giving expression to their delight, and the 
great German pianist was recalled to the platform at the end of 
the “finale.” ‘The next instrumental piece—that which ushered 
in the second part of the concert—was the justly-renowned quin- 
tet in A, for clarinet (principal) and quartet of string instruments 
(1787), a work over the composition of which the Genius of 
Melody would seem continually to have presided. The per- 
formers were the same as before-mentioned, with the addition of 
Mr. Lazarus. The execution of the quintet was in all respects 
first-rate, as might have been guessed from the names of the ex- 
ecutants; but what chiefly demands acknowledgment, and is, 
indeed, the principal reason on the present occasion for noticing 
the second of the Monday Popular Concerts, was the performance 
of Mr. Lazarus, not only the ablest professor of the clarinet this 
country can boast, but possibly the best to be found in Europe. 
Avoiding details, we may single out the second movement (“/ar- 
ghetto”) of the quintet for special praise. In this a lengthened 
and exquisitely wrought-out melody is allotted to the clarinet, 
which —though here and there interspersed with graceful phrases 
in “dialogue” for the first fiddle (M. Vieuxtemps, of course) — 
makes of that beautiful instrument, as it were, the “ familiar 
spirit” of the movement. It has been urged by competent autho- 
rities that no musical instrument so nearly approaches the human 
voice in wealth and purity of tone as the clarinet, and certainly 
Mr. Lazarus, by his use of it would lead any poetical theorist to 
become obstinately prejudiced on that point. His phrasing is as 
refined as that of any singer, his tone as satisfactory as it is art- 
fully graduated, his mechanism beyond the reach of criticism ; 
while the extensive compass of the instrument enables him to ex- 
hibit such variety as would appear to comprehend all the registers 
and qualities that endow contraltos and tenors, barytones and 
basses with their distinctive appellations —the only “timbre” 
denied it being that of the soprano, which essentially belongs, in 
one sense, to the flute, and in another to the oboe. A more fault- 
less performance than this slow movement was never listened to; 
but in awarding to Mr. Lazarus the praise which is his fair prero- 
gative, we must add, that M. Vieuxtemps, as “ first fiddle,” was, 
without hyperbole, “a Juliet to his Romeo ;” and that the subor- 
dinate parts, for second violin, viola, and violoncello, were rendered 
by Herr Ries, Mr. Webb and M. Paque with a softness and delicacy 
that brought out the melody of the most conspicuous instruments 
so prominently, and at the same time so unobtrusively, as may be 
said to have realised the beau idéal of accompaniment. The re- 
storation of the “mutes” (Mozart has written “con sordini” in 
his score) to the “strings” — the omission of which was repre- 
hended, on the occasion of the first performance of this quintet at 
the Monday Popular Concerts— was an immense advantage to 
the light and shade (“chiar ’oseuro,” as musicians prefer to term 


it), and indeed to the general sentiment and expression of the 
larghetto which was listened to with breathless attention and en- 
cored with rapture. The last instrumental work was the genial 
and vigorous sonata in D major (No. 10), for piano and violin, 
superbly played by MM. Hallé and Vieuxtemps — a composition 
which, though not in the “Thematic Catalogue,” triumphantly 
proves (in the last movement especially) that Mozart could com- 
pose just as finely before 1784 as after it. The attention with 
which this was heard, from first to last, may in some measure be 
attributed to a notice now added to the premonitory paragraph 
alluded to in our report of a recent concert :— 

“ Between the last vocal piece and the sonata for pianoforte and 
violin an interval of five minutes will be allowed.” 

This afforded ample time for those who were compelled to leave 
early, and permitted the large majority (who happily had more 
leisure at command) to enjoy the performance of the entire sonata 
without disturbance. 

Nothing could be better in its way than the vocal music, Mr. 
Winn, who had already so favourably impressed the audience of 
the Monday Popular Concerts, confirmed the good opinion he had 
elicited by his unaffected and sensible reading of a spirited and 
capital air from Handel’s Scipione —No. 16 of the Italian operas 
composed by the immortal author of The Messiah ; and also in Mr. 
Loder’s thoroughly English ballad “The Three Ages of Love,” 
which he repeated by desire. Mlle. Florence Lancia, on the other 
hand, changed (wisely we think) both her songs. Her first was 
now a graceful and genuine ballad by Mr. Frank Mori “ Where 
art thou wandering, little child?” her second Spohr’s delicious 
canzonet “The Bird and the Maiden,” clarionet, “ ebbligato,” Mr. 
Lazarus, both of which she gave with an artistic feeling and a per- 
fection of style that enchanted all her hearers and obtained for her 
the honour of a “recall.” Mr. Benedict presided with his accus- 
tomed talent as accompanist at the pianoforte. 

For the next concert, among other interesting things, the whole 
of Beethoven’s celebrated Septet for wind and string instruments 
is announced, together with a pianoforte sonata of Beethoven and 
a quartet of Haydn, both for the first time. The plan now 
adopted of having two new pieces (that is, pieces hitherto unheard 
at the Monday Popular Concerts) in every programme, cannot fail 
to meet with unanimous approval. 


OSS OO 


Provincial. 
~—$-- 


From our Belfast correspondent we learn the following 
particulars :— 

“The Classical Harmonists opened their eleventh season with a miscel- 
laneous concert, on the 21st, for which they had secured the services of 
Ole Bull and party. The hall was crowded in every part, and the con- 
cert was very successful. M. Ole Bull’s reception was most enthusiastic, 
and his magnificent playing was fully appreciated. The other instru- 
mentalist of the party was M. Emile Berger, who played his own effec- 
tive piece, ‘Les Echos de Londres,’ in excellent style. Miss Anna 
Whitty was the prima donna, and her rendering of ‘Non pit Mesta’ 
at once placed her on a good footing with the audience; this, as well 
as her succeeding song, ‘Somebody’s waiting,’ being encored. Mrs. 
Tennant’s contributions were, ‘ Voi che sapeti,’ and ‘ Within a mile 
of Edinbro’ town” The latter was sung so archly, that it drew down 
one of the heartiest encores of the night. Mr. Tennant is a favourite 
here, and the way in which all his songs were received, must have been 
very gratifying to him. Mr. Wallace’s ‘ Annie, dear, good-bye,’ was 
encored vociferously. Herr Formes was in splendid voice, and sang 
‘In diessen heiligen Hallen’ with surprising grandeur and pores 
and his own song, ‘In sheltered vale,’ most charmingly. The So- 
ciety performed Mr. Henry Leslie’s arrangement of ‘Rule Britannia,’ 
‘Down in a flowery vale,’ and Mr. Benedict’s ‘ Blessed be the home,’ 
all of which were, of course, unaccompanied. On the following night, 
the Society gave another concert ‘for the People,’ with the same 
artists, when the hall was again pretty full. Too much praise cannot 
be awarded to the Society for their earnest endeavours to popularise 
music, by giving first-class concerts at one shilling. To this Society is 
mainly attributable the erection of one of the finest halls in the king- 
dom—the Ulster Hall—and that upon it should devolve the inaugura- 
tion, is, therefore, but fair and honourable to all concerned. The exact 
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date of opening is not yet scttled, but we believe it will be about the 
middle of January. Mr. George B. Allen is to conduct the festival. 
The Ole Bull party gave concerts in Dublin at the Rotundo (with great 
success), Enniskillen, Sligo, and Londonderry during the week, with 
Mr. Allen as their conductor.” 


The Cork Amateur Harmonic Society made a good dis- 
play, if it did not provide a first-rate entertainment, in its 
opening concert of the fourth season, given at the Protestant 
Hall on the 21st instant. The Daily Reporter thus notices 
the performance :— 

“The musical taste of our local public has rightly appreciated the first 
effort for the season of the amateurs, and welcomed their appearance 
with the approbation which they deserved. ‘kere was a very large 
orchestra comprising about fifty in number, assisted by the band of the 
12th Regiment, and twelve lads belonging to the choir of the cathedral. 
The programme might have contained better selections, but too much 
cannot be expected from amateurs who have but inaugurated their fourth 
season. The concert opened with an overture by Mchul entitledjZes 
deux aveugles, and was rendercd in full chorus,* which produced a grand 
and powerful outpouring of harmonious melody, and its dying cadence 
at the close elicited a triumphant echo of applause. ‘The Evening 
Star,’ by Martin, followed, accompanied by the pianoforte, the violin, &c., 
and a few other instruments. Mr. Wm. Harvey, who displayed his vocal 
powers to their best advantage in Balfe’s ‘Fresh as a Rose,’ won an 
encore. The glee of ‘Chough and Crow,’ from “ Guy Mannering,” 
was effective, as a trio, sang by Messrs. Harvey, Creighton and Hall, with 
orchestral accompaniment. The war song ‘Banners waving,’ by 
Werner, which Mr. Hackett sung in a masterly and correct style, was 
enthusiastically encored. Mr. Lambert deserves to be noticed for the 
song Vieni la mia Vendetta, the execution of which was most difficult. 
The concert was appropriately brought to a finale by the whole orches- 
tra performing ‘God Save the Queen. The amateurs are deserving 
of patronage, and we need only wish that their success during the 
season may be as brilliant and encouraging as it was last night.” 

[*Does our contemporary mean in reality that the overture 
was sung by the chorus ?—Ep. ] 


An account of the second Philharmonic Concert, at 


Shrewsbury, is supplied from Lddowes’s Shrewsbury 
Journal :— 

“On Monday night the second of the series was given, and we had 
three notabilities in the musical world, Niss Anna Whitty, Herr Formes, 
and M. Ole Bull; also two other very good singers, and Mrs. Tennant, 


and the clever pianist, M. Emile Berger. The first-named lady is a 
sort of novelty, having been heard but very little on this side of the 
Channel. Her singing of ‘Non piu mesta’ showed the compass of her 
voice, and her controul over it; she also gave Mr. Walter Hay’s 
*Mignon’s song,’ from Goethe’s Wilhelm Meister. As a legitimate 
basso, Herr Formes is, to our thinking, unapproachable. The delicate 
strains of Ole Bull’s violin were charming as ever. For the production 
of a clear, pure tone he is almost unequalled, and his feats of dexterity 
are nearly marvellous. Mr. and Mrs. Tennant sang in a very pleasing 
style ; the pianoforte solos were artistically played by M. Emile Berger ; 
and we think the most fastidious must have been greatly pleased with 
the concert.” 


The performance of Der Freischiitz at the Free-trade 
Hall, Manchester, under the direction of Mr. Charles Hallé 
is thus enlarged upon in the Manchester Guardian of No- 
vember the 22nd. :— 

“ No wonder that a German musician like Mr, Hallé should desire to 
have the music of Der Freischiitz worthily performed, which in any 
theatre, except the large metropolitan ones, is next to impossible. In 
provincial theatres the thing becomes a burlesque. Two or three me- 
diocre principals, a chorus of ten or a dozen, and a band inadequate to 
produce the special effects designed by the composer, must fail in giving 
a proper conception of the opera. On the other hand, omission of the 
dramatic element of any opera, thus reducing it to a “ recital,” must 
have a damaging effect, and especially so in a work like Der Freischiitz 
which is essentially melo-dramatic, and in which spoken dialogue takes 
the place of the recitative of grand opera. It will be observed from the 
following ‘cast’ that special care had been taken to secure efficient 
principals :—- 

“ Agatha (Agnes), Mlle, Parepa; Annette (Ann), Mad. Rudersdorff; 
Bridesmaid, Mile. Corelli; Max (Rodolph), Mr. Wilbye Cooper; Cas- 
par, Mr. Weiss; Ottakar, Mr. Montem Smith; Kuno and Killian, Mr. 
Allan Irving. 





“Mr. Hallé’s choir, numbering 180 to 200, represented the chorus 
making, with the band, a total strength of something like 250. Such 
.& performance of Weber's great work has rarely been given in England, 
certainly not in Manchester. Mlle. Parepa sung the music of Agnes 
admirably. Nothing was wanting, power, delicacy, and expression being 
always at command. The grand scena, and the less familiar but beauti- 
ful air, ‘Though clouds by tempests,’ were models of vocal art. Mad. 
Rudersdorff was perfectly at home in the music of Ann, and was in 
no wise inferior to Agnes. The charming duet in the second act, 
‘There rogue,’ by both ladies, and the trio with Rodolph, were in every 
respect equal in point of excellence. Mr. Cooper has scarcely energy 
enough for the music of Rodolph. In the expression of the gentler emo- 
tions, as ‘Through the forests,’ he was highly satisfactory. The music 
allotted to Caspar, was well rendered by Mr. Weiss; the bacchanalian 
song and the revenge air being both most effectively given. The chorus 
acquitted themselves satisfactorily. Wecould have wished the laughing 
chorus given with a little more hilarity. The hunter’s chorus was 
enthusiastically encored. Too much praise cannot be awarded to the 
band for the manner in which they gave the picturesque accompani- 
ments.” 


From the same journal of a more recent date we make 
extracts of a lengthy article on Mad. Lind-Goldschmidt’s 
Concert, which also took place at the Free-trade Hall. 


“Many are asking why is Mad. Goldschmidt again exchanging a 
happy retirement for golden showers, or the bubble of applause? The 
question may be considered pertinent or impertinent, according to the 
spirit ‘of its conception; suffice it she is here, and again exerting those 
powers which, of old, gained her a position she seems, toa large extent, 
still enabled to maintain. In the midst of her fame Mlle. Lind becomes 
Mad. Goldschmidt, and we are taught to wait patiently, and be thank- 
ful for these occasional visits, ‘few and far between,’ with which she 
vouchsafes to favour us. On the present occasion Mr. Sims Reeves and 
Signor Belletti complete the vocal trio; whilst amongst the solo in- 
strumentalists are Mr. Henry Blagrove, Signor Piatti, Mr. Goldschmidt, 
and Mr, Hallé. Last night Haydn’s Creation was selected—one of the 
oratorios in which, as Jenny Lind, she sang in the old Free-trade Hall 
in 1849. Perhaps this is a class of music more happily adapted to the 
particular gifts of Mad. Goldschmidt, whether we refer to quality of 
voice or artistic feeling. She seems to be thoroughly impressed with the 
grace of its melody; whilst, among other powers, there is a certain 
amount of the imitative faculty, of which she successfully avails herself, 
an experiment which some of the strictly legitimate school might con- 
demn, but which we, of the heterodox party, accept as perfectly in 
keeping with art. The upper notes fall upon the ear with much of the 
silvery quality as of old, and there is, to a considerable extent, the same 
sustaining power as would be noticeable to many in the air ‘With 
verdure clad,’ into which she threw her acknowledged genius, and a 
fancy always in good taste. The same may be said of the great song 
‘On mighty pens,’ to the interpretation of} which she has always 
brought a reading peculiarly her own, and that, strange to say, no 
singer has attempted to imitate. This fairly drew forth the enthusiasm 
of the people, an attempt at an encore being, however, suppressed. 
The first song given by Mad. Goldschmidt, ‘ The marvellous work,’ in- 
dicated, more forcibly than any other effort during ¢he evening, the 
blemish to which we have ventured to allude, and as the voice warmed 
into the music—if such an expression may be permitted—there was a 
decided approach to the fine quality of past years—always so telling in 
concerted music—and this, again, was crowned by depth of expression 
which, in our estimate, makes up at all times for a multitude of defects. 
Signor Belletti sang with considerable judgment, and with that purity 
of voice and correctness of intonation for which he is noted. Of Mr. 
Reeves we have little to say that has not been said in our columns for 
many years past whenever occasion called his singing into question. 
His declamation of the recitative, ‘In splendour bright, was true to 
his dramatic instinct, whilst his energy and refinement—so rarely com- 
bined by our modern vocalists in general—fully sustained a great and 
well-deserved reputation. The band and chorus did all honour to the 
composer, and Mr. Goldschmidt conducted the oratorio in a musician- 
like manner, throwing into it truthfulness of character, and working out 
the chorusses, in more than one instance, with a spirit that showed a 
duc appreciation of his task.” 

The Nottingham Chamber Concerts, we learn from our 
“exchanges,” progress in a highly satisfactory manner. 
The following is from a correspondent :— 

The second concert of the season (the 37th of the series), took place 
on the 22nd inst, when the subjoined programme was presented :— 
Part I, Marschner, “Quartet,” for piano, violin, tenor, and violoncello, 
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—Messrs. White, Henry Farmer, Myers, and T. L. Selby (first time). 
Mendelssohn, song, “The First Violet,’—Mrs. Gadd.—Part II. Kali- 
woda, “ Quartet in G,” for two violins, tenor, and violoncello,—Messrs. 
Henry Farmer, Kirkby, Myers, and T. L. Selby.—Part III. Bache, 
song, “Farewell,’—Mrs. Gadd. Mendlessohn, “Duo, in D,” for 
violin and pianoforte,— Messrs. Henry Farmer and White (first time). 
Marschner’s quartet (Op. 167 in B flat) may probably not have been 
intended by the composer for the concert room. Itis rich in pleasing 
melody, without pretension, and as an opening piece well suited to fix 
the attention of an audience. It was well associated with Kalliwoda’s 
quartet in G, and Mendlessohn’s “Sonato,” Duo in D (Ferdinand 
David’s arrangement for violin instead of violoncello), The pieces 
were all exceedingly well performed, and elicited the warmest acknow- 
ledgments from the audience. Mrs. Gadd, who kindly lent her 
services, sang with good taste, and that purity and correctness for which 
she is so justly admired. These entertainments might be denominated 
“The Nottingham Monday Popular Concerts,”—only that they take 
place on Fridays, 


——_ > 


A New Incrpent 1n “ Norma.”—Fechter, it would appear, is not 
alone in his novel stage renderings. Last night a most humorous, 
though ina sense disagreeable, incident occurred in the Queen’s Theatre, 
in the‘opera of Norma. In the ninth scene of the second act, where 
“Norma” reproaches “ Pollio” for his infidelity, and where the latter 
rushes after the former towards the gong, Mlle. Titiens, in her impa- 
tience to strike the “sacred bronze,” that “a new victim” might be 
revealed to the assembled Druids, Bards, and Warriors, by some mis- 
chance brought the mallet in contact with the nasal organ of Signor 
Giuglini, as “ Pollio,” and made a bleeding victim of him on the spot. 
The accident was not observed till a minute or two afterwards, when 
the signor, from loss of blood, had to retire. The fair cantatrice, evi- 
dently much disconcerted, could not proceed, and the curtain suddenly 
dropped, greatly to the astonishment of the audience, few of whom had 
noticed the occurrence. Mr. Wyndham immediately appeared, and 
explained that a slight accident had occurred to Signor Giuglini ; and 
in a few minutes the signor presented himself again, and, with the 
blushing priestess, brought the opera to a brilliant close.—Caledonain 
Mercury. 








VANS’S ENGLISH HARMONIUMS for Cottages, 


Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 


made in every possible variety at prices from 6 to 140 guineas, The Manufacturers 
have to the plete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. sae 
’ See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the, Manufacturers, Boosey and Ching, 24 Holles Street, London, 


VANS’S ENGLISH MODEL HARMONIUM, with 

two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 

combines every modern improvement. The most beautiful and varied orchestral effects 

can be produced upon this instrument, which possesses every gradation of tone from 

the greatest power to the most delicate piano pieces. The English Model Harmonium 

is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the pare room and church. 

BOOSEY and CHING, Manufacturers, 24 Holles Street, London. 











VANS’S PEDAL HARMONIUMS, with independent 
Pedal Reeds, can be had either with a single or double row of keys, at prices 
from £51 to 130 Guineas ; also with the new patent self-acting blowing machine. 
BOOSEY and CHING, Manufacturers, 24 Holles Street, London, W. 


OOSEY’S SIX CHRISTMAS CAROLS, price SIX- 
PENCE. Edited by W. H. Bircu. For Four Voices and Organ or Piano 
a Also Boosey’s 250 Chants, Single and Double, price Is., or in cloth 
gilt edges 2s. 





Boosey and Sons, Holles Street. 





HE ROSE LOOKING IN AT THE WINDOW. 


Song. The Music by a Lady. Price 2s. Second edition. 
Boosey and Sons, Holles Street. 


HERE’S NOTHING LIKE A FRESHENING 

BREEZE.” Song. By RanpeGGer. Sung with immense success by Mr. 

Thomas at Mellon’s Concerts. Also a Second Edition of “* The Goldbeater,” by the 
same composer, 





Boosey and Sons, Holles Street. 


ame wel. NOCTURNE. By J. B. Ricuz. The 


popularity of this little piece equals ‘‘ The Maiden’s Prayer.” Price 28. 
Boosey and Sons, Holles Street. 














LUMENTHAL’S new Compositions for the PIANO- 


FORTE,“ The days that are no more,” Madame Sainton's popular song, 
transcribed, price 3s. “ Un petit Cadeau,” Bluette, 3s. 


London : Duncan Davison and Co., 244 Regent Street, W. 


USIC FOR CHURCH of ENGLAND SERVICES 
in the TONIC SOL-FA NOTATION, 
Edited by Jonn Curwen. 


The CHORAL SERVICE of WESTMINSTER and ARMAGH. 
James Ture, Esq. Price One Penny. 3 

TALLIS’S RESPONSES to the CHORAL SERVICE. Price One Halfpenny. 
——= TE DEUM, in the “ Tonic Sol-fa Reporter, No. 53,” Price One 

enny. 

JACKSON’S JUBILATE, SANCTUS, and GLORIA. in the “ Tonic Sol-fa Re- 
porter, No. 60.” Price One Penny. 

JACKSON’S DEUS MISEREATUR, CANTATE DOMINO, and KYRIE 
ELEISON, in the ** Tonic Sol-fa Reporter, No. 69.” Price One Penny. 

EBDON’S MAGNIFICAT and NUNC DIMITTIS, in the “Tonic Sol-fa Re- 
porter, No. 78.” Price One Kian 

CONGREGATIONAL ANTHEMS, twelve in number, including Camidge’s 
Sanctus. Price Three Halfpence, :Can also be obtained in the ESTABLISHED 
NOTATION, Part A (nine anthems), price Twopence, and Part_ B (three anthems), 
price One Penny. 
en teas “SING O HEAVENS,” in the “ Tonic Sol-fa Reporter, No. 46.” Price 


ne Penny. 
Dr. WHITFIELD’S “IN JEWRY IS GOD KNOWN,” and Dr. CROFT’S 
Pn ALOUD AND SHOUT,’ in the “ Tonic Sol-fa Reporter, No. 63.” Price 
me Penny. 
TALLIS’S “ALL PEOPLE THAT ON EARTH,” and PALESTRINA’S “I 
WILL GIVE THANKS,” in the “ Tonic Sol-fa Reporter, No, 71.” Price One 


Penny. 

MASON’S “LORD OF ALL POWER,” WINTER'S HEAR MY PRAYER,” 
and HARWOOD’S “ VITAL SPARK,” in the “ Tonic Sol-fa Reporter, No. 90.” 
Price One Penny. 

CHANTS, RESPONSES, &c., containing 3 Sanctuses, 5 Responses, 4 Glorias, 37 
aes, and the Canticles marked for Chanting. The music in both notations. Price 

wopence. 

THE SABBATH TUNE BOOK (Edition T), containing 111 Psalm Tunes and 
13 Chants. Harmonised by James TuRLg, Esq. Price Fourpence. The same in the 
Established Notation with eyo accompaniment (Edition K), price One Shilling. 
. The Sabbath Hymn-Boo ” (Edition J), price Eightpence, containing 630 pieces, in- 
cluding the “¢ Chi!d’s Own Hymn-Book,”’ and the Canticles of the Church of England, 
with Scripture references to the principal hymns, is adapted to this tune-book. 

THE SABBATH HYMN and TUNE BOOK (Edition F), containing 467 hymas, 
77 tunes, with “* Congregational Anthems,” ‘‘ Chants, Responses,” &c. and the West- 
minster Choral Service (as above). Price T'wo Shiliings. The same (with the excep- 
poy the Choral Service) in the Established Notation (Edition E). Price Two 

illings. 
ae. ACCOUNT OF THE TONIC SOL-FA METHOD. Four copies for One 

enny. 


Harmonies by 


Ward and Co., 27 Paternoster Row. 
Information of the method and of its teachers may be obtained by correspondence 
with Mr. William H. Thodey, Richmond House, Plaistow, London, E. 


M*® CURWEN’S PUBLICATIONS IN THE ESTA- 


BLISHED NOTATION. 
HOW TO OBSERVE HARMONY, #0 as to sing more correctly, confi- 


dently, and pleasantly. A tract founded on an analysis of Palestrina’s “‘ Missa Pape 
Marcello,”’ of Handel's “ Messiah,’’ of Haydn’s ‘* Creation,” and of Mendelssohn's 
“ Elijah,” made by Mr. James S. Stallybrass, under the direction of the Editor; with 
examples, consisting of short pieces of music by some of the best composers. By JoHN 
CurweEN. Price 2d. 

SONGS AND TUNES FOR EDUCATION (ask for “the Piano-, 
forte Edition ”).—Two hundred and sixty-seven songs for the School and the Family 
from _the best German, English and American sources, Harmonised by James Tur.e, 
Esq., organist of Westminster Abbey. Price 2s. 6d. 


SCHOOL MUSIC.—Onc hundred and thirty-three popular pieces, harmonised 
by GrorGe HoGartn, Esq.; specially adapted for young pianoforte players. Price 
Is. Connected with ** School Songs ” (containing the words), price 6d. 


THE ‘SABBATH HYMN AND TUNE BOOK, a book for the 
Congregation and the Sunday School.—Edition A, 467 hymns and 77 tunes, harmon- 
ised by James Turin, Esq. Price Is. 6d. 

Ep. L.—Congregational Anthems, with p Pp Part A, con- 
taining “ Pray for the peace,” “ Holiness becometh,” “ Sing, O heavens,” ‘* Now unto 
Him,” Benediction, “The. Lord is merciful,” ‘‘ I was glad,” “I will arise,” and 
Camidge’s Sanctus; price 2d. Part B, containing “Come unto me,” “ Thine, O 
Lord,” and “ Lord, bless us still ;”” price 1d, 

Ep. N.—Bible Chants (41). Price 14d. 

Ep. Q.—Chants, Responses, Canticles, and Sanctuses (49 pieces of music). 
Price 2d. 

Ep. C.—A, L, and N combined. Price 2s. 

Ep. E.—A, L, and Q combined. © Price 2s. 

Ep. J.—All the words to the above, with the addition of the “ Child’s Own Hymn 
Book ” (633 pieces in all), and Scripture References to the principal hymns. Price, in 
cloth, &d. 

Ep. K.— Sabbath Tune Book,” with pianoforte accompaniment, and the Tenor in 
the clef; taining all the tunes for Edition J (127). Price Is. 


THE PEOPLE’S SERVICE OF :SONG.—Two hundred and twelve 
Psalm Tunes, Chants, and Anthems, with simpler harmonies than the above. Piano- 
forte and Full Score edition, large type, with four verses of a hymn, marked for ex- 
pression, to each tune ; cloth, 5s. Short Score and Organ edition; price 2s. 

THE STANDARD COURSE OF LESSONS on the Tonic Sol-fa 
method of teaching to sing ; the exercises in the Established Notation. Price 1s. 6d. 
“ Facile, true, and inexpensive,” is the mnotto of this method; it has already secured 
more than 700 teachers in England and Scotland, and more_than 150,000 pupils. Cor- 
respondence in reference to it may be addressed to Mr. Wm. H. Thodey, Richmond 
House, Plaistow, London, E. 

THE SHORT COURSE OF LESSONS for ditto; the exercises in 
the Established Notation, Price 2d. 

London: Ward and Co., 27 Paternoster row, E.C. 
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LONDON GENERAL COAL COMPANY (LIMITED), 


F. W. HAMMOND, 


GENERAL MANAGER. 





Best Sunderland Wallsend (thoroughly screened) 
Adelaide Wallsend (recommended) 
Good Strong Kitchen Coal (free from dust and slate) 


27s. per Ton. 
23s. do. 
2ls. do. 


OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 








OETZMANN AND GO.’S NEW PUBLICATIONS. 


—-———— 


27 BAKER STREET, PORTMAN SQUARE. 


Vocal. 


a 


- saphiont, cease thy weeping,” ancient sacred song, by Peter the Venerable, 
ate 1092 ove one ave * ove eee ove 
** Hope is shining still”  ... ove ave on Alfred B. Burrington 
‘* The white rose ” ooo ove ove ove Rev. W.:Plows 
‘*When do you mean to change ‘your name ?” by the Author;of the “ Post- 


o 


man’s knock” a. se a soe ve ane oe 
** T really don’t think [ shall marry ” one ove 


tor wrneae? 


Instrumental. 


Casper Lindenthal 

Thécla Badarzewska 
Thécla Badarzewska 
Alfred B. Burrington 


* Love’s Whisperings ” 
‘La Pridre Exaucée” 
** Magdalena” 

* La Consolation ”’ 


Dance. 


oe ove L’Alembert 
R. F. Harvey 


“ Waves of the ocean,” waltz on 
© The first glance,” waltz... ++ eee ove 
‘“ England’s second great exhibition,’ quadrille L’Alembert 
‘© Sweethearts and wives,” polka ... ose oe R. F. Harvey 

All the above sent post-free for Stamps at half the marked prices. 


London: OETZMANN & CO. 27 Baker Street, Portman Square. 


LONDON ACADEMY OF MUSIC, St. James’s 
Hall, Piccadilly, W., 1861. 4 
Principala—HENRY WYLDE, Mus. Doc. 
Standing Counsel—CHARLES LAMB KENNEY, Esq. 
Professors: 


Harmony, Herr Molique | Violoncello, M. Paque 

Pianoforte, Dr. Wylde Harp, Herr Oberthur 

Italian Singing, Signor Garcia and Signor | Italian Language, Signor Maggiont 
Schira tlocution, Mr, Ryder 

Violin, Herr Janza 





(HE 


A Governess and Superintendent. 

This Academy (which is divided into two departments, one for ladies, the other for 
gentlemen) is designed for vocal and instrumental students. The year is divided into 
threeterms. ‘The fee isfive guineas per term. The half-term commences on the 15th 
instant. 

Candidates for admission as students are required to attend the examination on Fri- 
day next, at 1 o’clock. oe 

Communications can be addressed to the Principal at the Hall. 





ASHDOWN and PARRY (successors to Wessel and Co. ) 


beg to inform the Profession that they forward Parcels on Sale upon receipt o1 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London ; 18 Hanover Square. 


(LEES, MADRIGALS, AND OLD BALLADS. — 


Egyptian Hall (Dudley Gallery). Last two weeks (in consequence of pro- 
vincial Engagements) of the successful entertainments of the LONDON GLEE and 
MADRIGAL UNION (Miss J. Wells, Miss Eyles, Mr. Baxter, Mr, W, Cummings, 
Mr. Lawler, and Mr. Land director). Every evening (except Saturday) at half-past 
eight, and on Wednesday, Friday, and Saturday afternoons at half-past three. 

Reserved and numbered seats, 3s.; unreserved seats, 2s. ; a few fauteuils, 5s,; may 
be secured at Mr. Mitchell’s Royal Library, 33 Old Bond Street. 








FINCHAM, OrcGan-prpe Maker, Vorcer, and Tuner, 
a 110 EUSTON ROAD, LONDON, 
Amateurs and the Trade Supplied at the Lowest_Terms 





EWER AND CO.,, 


BY SPECIAL APPOINTMENT, 
MUSICSELLERS IN ORDINARY 


TO 
HER MAJESTY THE QUEEN, 


BEG TO ANNOUNCE THAT THEIR 
UNIVERSAL 


CIRCULATING MUSICAL LIBRARY 


IS NOW OPEN TO THE PUBLIC. 





K WER & CO. have published a Catalogue of all the 
Works available for the use of Subscribers, containing a classified List of 
51,801 DIFFERENT WORKS, 
AND 20,000 MORE IN PREPARATION. 
The largest Stock of Music ever collected in any one Establishment either here or 
abroad, to which will be added, immediately on its issue, 
EVERY NEW MUSICAL WORK OF INTEREST, 
Both English and Foreign. 
TERMS OF SUBSCRIPTION: TWO GUINEAS PER ANNUM. 
Per Half-Year oo. ove ove ove 
Per Quarter. one 
Per Month ove ove ove 
Per Week ove ove ove eee ooo ooo eee ove oe 
Town Subscribers will be supplied with Two Guineas’ worth of Music, which may 
be exchanged twice a week. ' 
Country Subscribers will be supplied with Four Guineas worth of Music, which may 
be exchanged twice a month. 
At the end of their Subscription, Annual Subscribers will be presented with 


ONE GUINEA’S WORTH OF MUSIC, 


& CO,87 REGENT STREET, 


(Sorz ProprietoR—WILLIAM WITT) 
By Special Appointment, Musicsellers in Ordinary to Her Majesty the Queen. 
SOLE PUBLISHERS OF THE ENTIRE WORKS OF *“ MENDELSSOHN,’ 


EWER 





NEW.—Songs and Tunes for Education, 


edited by Jonn Curwen. 


GLFT BOOK, 


The Harmonies by James Ture, Esq., Organist of Westminster Abbey. 
The Pianoforte edition, in handsome cloth binding, with gilt title, price half-a. 
crown. 
This work is the fruit of the editor’s residence in Germany, 


He collected books of 
music for young people in every town he visited. With the aid of Mr. James S 
Stallybrass, the whole of this collection was analysed, and the choicest translated or 
adapted for Englishuse. The editor, however, never preferred a German piece when 
an English one would do as well. He aims to educate the feelings and sympathies of 
childhood by the habit of singing good songs. This he considers the proper office of 
music in schools. He takes care that the three school ages (childhood, boy-and-girl. 
hood, and youth) are suited with songs on the following subjects .—Country Scenes, 
the Seasons, Fancy, and Humour. Kindness to, Animals, Home Sympathies, Patriot- 
ism, Industry, Integrity, Religion, &c. There are two hundred and sixty-seven songs. 
This work will doubtless supersede the editor’s widely-known “ School Music” and 
** School Songs.” 

An edition in the Tonic Sol-fa Notation, containing the Treble Voice * parts” only, 
price, in paper, One Shilling ; in cloth, One Shilling and Fourpence. ‘The “ Education 
Songs,” containing the words ouly, price Sixpence. 

Ward and Co., 27 Paternoster Row. ’ 





Just Published, Price 2s. 


OMANCE, fer the Piano, by G. W. HAMMOND, 


Respectfully dedicated to Mrs. R. Cowley Powles. 
London : Duncan Davison and Co., 244 Regent Street, W. 
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MESSRS. CHAPPELL & CO.’S 
| NEW PUBLICATIONS. 


BD feenipeennth ATTILA QUADRILLE. Just pub- 


lished, beautifully illustrated in Colours. Price 4s. 
Chappell and Co., 50 New Bond Street. 





p= MILANESE POLKA. Just published, 
beautifully Illustrated in Colours by BRANDARD. Price 3s. 
Chappell and Co., 50 New Bond Street. 


yy LBERT’S KATHLEEN MAVOURNEEN 
WALTZ. Founded on the favourite song of ‘‘ Kathleen Mavourneen.” “ The 
waltz of the season.”’ Beautifully Illustrated. 4s. 

Chappell and Co., 50 New Bond Street. 








DD pg es NEW QUADRILLE, MADRID, Just 


out. Beautifully Illustrated in Colours. Price 4s. 
Chappell and Co., 50 New Bond Street. 





[pp Alaeers NEW VALSE SULTANA. Just out. 


Beautifully Illustrated in Colours. Price 4s. 
Chappell and Co., 50 New Bond Street. 





[yAbeeets NELLY GRAY VALSE, with Cornet 
Accompaniment. New set just published. Beautifully Illustrated in Colours. 


Price 4s. 
Chappell and Co., 50 New Bond Street. 





HAPPELL’S NEW DRUM AND FIFE TUTOR. 

Just Published, with a selection of the most popular tunes. Arranged for the 
above instruments by a Band Master. Price 1s. 6d., post free. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ FLORENCE. 
ginal piece by that popular Composer. 
Just published. Price 3s. 
Chappell and Co., 50 New Bond Street. 





The last ori- 





RINLEY RICHARDS’ CHRISTY MINSTREL 
MELODIES, brilliantly arranged for the Pianoforte :— 

I’m leaving thee in sorrow, Annie eo * eo «28. Ce. 
Beautiful star... eee eee eee eee 3s. Od. 
Come where my love lies dreaming ove oe 2s. Gd. 
O’er the hills, Bessie eee ove eee ove 2s. 6d 
Tollthe bell |... oe on ove ee 38. Od. 
Old folks at home oe ove ove eee 3s. Od. 

bch Gentle Annie «. eee ove eee on 3s. Od. 


Chappell and Co., 50 New Bond Street. 


LIST OF 


MESSRS. CRAMER, BEALE AND WOOD'S 


NEW PUBLICATIONS. 











A RDITI, L. La Stella. Valse Brillante. Price 3s. 
Cramer, Beale and Wood, 201 Regent Street, W. 
DE VOS, P. Il mio tesoro, from Don Giovanni. 
Pri . 
: Cramer, Beale and Wood, 201 Regent Street, W.* 
AVARGER, R. Pas Redoublé. Price 3s. 
‘Cramer, Beale and Wood, 201 Regent Street, W. 
HOMAS, H. Macbeth. Fantaisie. Price 4s. 


or Cramer, Beale and Wood, 201 Regent Street, W. 


AVARGER, R. Morro, ma prima, from Un Ballo. 


Price 3s. 6d. 


Cramer, Beale and Wood, 201 Regent Street, W. 
a ° . 
( ' LOVER, C. W. Six Operatic Gems, arranged for 
Pianoforte. Price 2s. each. 
No. 1. Di provenza—Traviata. 
2. Flamme Vengeresse—Domino Noir, 
3. Hunting Chorus—Martha. 
4, Fatal mia donna—Macbeth. 
5. O sole piu ratto—Lucia. 
6. Squilla la tromba—Trovatore. 
Cramer, Beale and Wood, 201 Regent Street, W. 


F{ANDROCK, J. Une fleur de Fantaisie. — 


Cramer, Beale and Wood, 201 Regent Street, W. 


{ALLCOTT, W. H. Favourite Airs from Verdi’s new 


Opera, Simone Boccanegra, in two books. Price 5s. each. 
Cramer, Beale and Wood, 201 Regent Street, W. 


ARGITT, C. Inez—Morceaux Espagnol. Price 3s. 6d. 
Ditto. Andante with variations. Price 3s. 6d. 
Cramer, Beale and Wood, 201 Regent Street, W. 


(ROL, G. Old England Quadrille (illustrated.) 
Cramer, Beale ani Weed 208 Regent Street, W. ; 


OOTE, C. Simone Boccanegra Quadrilles (illustrated. ) 


Price 4s. 
itto* 











Price 3s. 














Ditto Polka. Price 3s. 
Cramer, Beale and Wood, 201 Regent Street, W. : 


[pA Lbeet, C. Lurline Quadrilles (illustrated). Price 4s. 
Ditto. Ditto Waltzes (ditto) Price 4s. 
Ditto. Ditto Polka (ditto) Price 3s. 
Cramer, Beale and Wood, 201 Regent Street, W. 


UCCALOSSI, PROCIDA. Sweet Violets Waltzes 
(illustrated). Price 4s. 
Ditto. Merrie England Waltzes (llustrated). Price 4s, 
Cramer, Beale and Wood, 201 Regent Street, W. 


Ditto. 











BMSLEX RICHARDS’ COMPLETE TUTOR for the 


PIANOFORTE. The best, the newest, and cheapest of all Instruction Books, 
containing elementary instructions, scales, exercises, and a great variety of the most 
popular themes as progressive lessons. Sixty pages, full music size, price 4s,, post-free. 

KB. A List of Brinley Richards’ Popular Pieces will be sent on application to 


Chappell and Co., 50 New Bond Street. 


“UHE’S*7 NEW PIECES FOR THE 


PIANOFORTE :— 
Kuhe’s ‘“ Sul Mare.”” Barcarole. Price 4s. 
Kuhe’s “ Fleur de Seville.” Caprice Espaguole. 4s. 
Kuhe’s “ Féte Bohemienne.” Morceau Caracteristique. 3s. 
Kuhe’s “ Silvery Shower.” Caprice Etude, 4s. 
Chappell and Co., 50 New Bond Street. 


iPSERELL'S LA PRIERE D’UNE MERE. Reverie 
pour Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 


P[BEKELL'S THE ANGELS’ HARP. Rhapsodie for 
the Pianoforte. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


FP REKELL'S LA VIVANDIERE. 


taire pour Piano. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


OSALINE. New Song. By Grorcr Barker. This 
charming song will become as popular as the Composer’s celebrated I’m leaving 


thee in sorrow, Annie,”’ Price 2s, . 
Chappell and Co., 50 New Bond Street, 














Impromptu Mili- 








TANLEY, G. Summer Rambles Waltzes. Price 3s. 


Ditto. Prairie Flower Waltzes. Price 4s. 
Cramer, Beale and Wood, 201 Regent Street, W. 
A RDITI, L. La Stella, as sung by Mlle. Tietjens. 


Price 3s. 
Cramer, Beale and Wood, 201 Regent Street, W. 


ALFE, M. W. Bird of the Twilight. Price 2s. 6d. 








Ditto. Mary, don’t forget me. Price 2s. 6d. 
Ditto, Sweetheart, come back to me (in Bp & D), Price 2s. 6d. 
Ditto. Oh, send me back to dreamland. Price 2s. 


Cramer, Beale and Wood, 201 Regent Street, W. 


HORLEY, H. The Summer Wind. Dedicated to Miss 


Banks. Price 2s. 6d. 





Ditto. The Orphan. Dedicated to Miss Palmer. Price 2s. 6d. 

Ditto. In the Spring. Dedicated to Mr. Wilbye Sosa. Price 2s. 6d. 

Ditto. Proud — Clare. Dedicated to Mr. P. Santley. Price 2s. 6d. 
Cramer, Beale and Wood, 201 Regent Street, W. 





ALLACE, W. V. Alice. New Song. Price 2s. 6d. 


Cramer, Beale and Wood, 201 Regent Street, W. 
QMART, H. I dream of thee at Morn. 
Mrs. Merers). Price 2s. 6d. 


Ditto. Pll tell you why. Price 2s, 6d. 
Cramer, Beale and Wood, 201 Regent Street, W. 


| Feene G. Only for thee. (Sung with great success 
by Mlle, Parepa.) Price 2s, 6d. 





(Sung by 








LONDON: 


CRAMER, BEALE & WOOD, 201 REGENT STREET, W 
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JULES BRISSAC. 


ASHDOWN AND ‘PARRY 


Beg to call the attention of the Profession to the Works of this po- 
pular and pleasing Composer. The undermentioned Transcriptions 
and Fantasias are in constant and increasing demand, are remarkably 
brilliant and telling, and, being of moderate difficulty, are eminently 
adapted for Teaching Purposes. 





os 


Un Ballo in Maschera (Mazurka) is 


Zerlina. Fantasia on the opera Fra 
Diavolo < ae _ be 


La mia letizia (I Lombardi) se 

Tutte e sciolto (La Sonnambula) 

A te,ocara(I Puritani) .. 

Di pescatore ignobile (Lucrezia Borgia) 
Deh! vieni alla finestra (Don Juan) ... 
Cujus animam (Stabat Mater) ... 

Va Pensiero (Nino) ... sis dies 
Suoni la tromba (I Puritani) 

La cidarem (Don Juan)... _ 


Betly (Tyrolienne, from the opera 
Donizetti)... vo ae - 


Si la stanchezza (Il Trovatore) ... 
Amina (Finale from La Sonnambula) 
Souvenir de Don Pasquale in 
Souvenir de Guillaume Tell 

Dixey’s Land 
The harp that once thro’ Tara’s halls 
Cerisette. Morceau de Salon _e.. 

Un moment de repos. Nocturne. "- 


Co eo co © & oF © Oo Oo oD 
eo ooedeeqeeqos6 &6 © 


3 
3 
3 
3 
3 
3 
3 

2 
2 


ao ¢o'6 © 6 S86 S&S 





“M., Jules Brissac writes music that is effective and showy, without 
being at all difficult.”—-Musicat Wortp. 





LONDON: 


ASHDOWN AND PARRY 


(Successors to Wessel and Co.), 


188 HANOVER SQUARE. 

ASHDOWN & PARRY (Successors to Wessel & Co.), 18 Hanover 
Square, London, beg to announce that they have just published a new 
and enlarged edition of their Catalogue of Non-Copyright Music (the 
Yellow Catalogue), intended exclusively for the use of the Profession 
and Trade. On receipt of application, accompanied by professional 
card, they will be happy to forward it, together with their terms of 
business, postage free, to any part of the world, 


NEW HARP MUSIC BY JOHN THOMAS. 


Le Souvenir, Romance, Harp Solo... is eve oo 28, 6d. 
Ii Bacio, Valse d’Arditi, Harp and Piano .., «oe =668, Od. 


ASHDOWN AND PARRY, 18 HANOVER SQUARE, 























RU Y BLA 8, 


—_—_ 


Just Published. 
THE MUSIC rrom HOWARD GLOVER’S NEW OPERA. 


The Vocal Music. 


“A Sympathising heart” (ballad), sung by Miss Louisa Pyne 
“ — mother, Virgin mild” (prayer), sung by Miss Louisa 
WOG + ise ate ate <5 eee 
“ Why then for such loving care” (rondo brillant), sung by 
Miss Louisa Pyne... sie cas soe 
“ Home of my youth ” (song), sung by Miss Louisa Pyne 
“Could life’s dark scene” (song), sung by Miss Louisa Pyne 
“The flower she loves” (Romance), sung by Mr. Harrison 
“Never on earth we meet again” (ballad), sung by Mr. 
Harrison * aa ee sas Fe 
“ Ambition’s early dreams had flown ” (scena), sung by Mr. 
Harrison ... ove coe ses eve 
“ My heart with rage is swelling” (scena), sung by Mr. 
Santley ... eae tee ene eee 
“Where a husband’s care must fail” (song) sung by Miss 
Susan Pyne ae ode eee 
“Beauteous lady, list my strain,” &c. (romance and trio ) 
“ Madan, if I have striven well ” (duet), sung by Miss Louisa 
Pyne and Mr. Harrison is eve ree 
“ Largesse, Largesse, Largesse, noble lady” (part song) _... 
“ Gaily pass the jocund hours” (chorus) ove 
“Sing with joy loud in his praise ” (chorus) 
“ We have wandered through the gardens ” (part song) 


Pianoforte Arrangements. 


Brinley Richard’s Grand Fantasie, introducing the principal 
1eces eee eee ee 

Brinley Richards, “ A sympathising heart” soe 

Berger, “ A sympathising heart,” arranged for Pianoforte 

Kuhe Galop Brillante ... eee soe 

Madame Oury’s Fantasia ase 

Nordmann’s Gems from Ruy Blas... 

The Grand March ove dis 

The Mazurka ... eve ve 

Musgrave, “ Ruy Blas Quadrille” ... 

Musgrave, “ Ruy Blas Valse ” 

Burckhardt, “ Ruy Blas Galop” 


London ;: 
BOOSEY AND SONS, HOLLES STREET. 


USGRAVE’S RUY BLAS VALSES on the new 


Opera, illustrated in colours, price 4s. Musgrave’s Ruy Blas Quadrilles, illus- 
trated in colours, price 3s. Burckhardt’s Ruy Blas Galop, illustrated in colours, price 
3s. These dances promise to become the most popular of the present season —the 
melodies being remarkably original and beautiful. 


Boosey and Sons, Holles Street. 


AURENT’S BEETHOVEN WALTZ, founded on 
Beethoven’s Septuor, and Desir, forming the most exquisite waltz ever come 
Price 4s. for Pianoforte ; Band Parts 3s. 6d. ; Septet 2s. 

Boosey and Sons, Holles Street. 


OPULAR ILLUSTRATED QUADRILLES, by Lav- 
RENT and BurcknaroT. Christmas Waits Quadrille, 3s. Serpentine Quadrille, 
3s. New Year's Quadrille, with Almanack of 1862, 3s. Ramsgate Sands Quadrille, 4s. 
All illustrated in colours. 
Boosey and Sons, Holles Street. 


EEP-O’-DAY WALTZ, by Laurent (on Irish Airs), 
very beautifully illustrated in colours by CoNcANNEN and Ler; with a View 
from the new Sensation Drama at the Lyceum, price 4s. Also 6th edition of the 
Colleen Bawn Waltz, by Makriotr. 4s. 
Boosey & Sons, Holles Street. 


HE OCTOROON WALTZ, by Waener (Author of 
the “ Adeline Patti Waltz)”. Illustrated in Colours by J. BranparD. From 
the new Adelphi Drama. 4s. 
“ One of the most beautiful waltzes ever written.” 
Boosey and Sons, Holles Street. 
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